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REX HARRISON, KAY KENDALL “THE RELUCTANT DEBUTANTE’ * RUSS TAMBLYN, TERRY-THOMAS, 
PETER SELLERS “tom thumb’ * GLENN FORD, ERNEST BORGNINE “TORPEDO RUN” * GEORGE 
NADER “NOWHERE TO GO” * MICKEY ROONEY “ANDY HARDY COMES HOME” * ROBERT TAYLOR, 
CYD CHARISSE “PARTY GIRL” * JOSE FERRER “| ACCUSE!” * DAN DAILEY “UNDERWATER WARRIOR’ 
ROBERT MITCHUM “THE ANGRY HILLS’ * LESLIE CARON, MAURICE CHEVALIER, LOUIS JOURDAN 
“GiGi” * FRANK SINATRA “SOME CAME RUNNING’ * DEBORAH KERR, YUL BRYNNER “THE JOURNEY ” 


VICEROY PRODUCTIONS 


proudly announce their 


FIRST BIG PRODUCTION 
for 


1959 


“CONFESSIONS 
OF A KEPT WOMAN’ 


starring 


ANNE AUBREY 


PRODUCED AND DIRECTED BY 
HAROLD HUTH 


Based on the new German novel by 


GINA KLAUSEN 


here's what STAR TURN FORETELLS by Donald Zec, Daily Mirror 
e@ ANNE AUBREY Her sex-appeal lies in her smile and dark 
brown eyes. | PREDICT she will be a hit 
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ITALY AND U.S 
SIGN NEW 
FILM PACT 


A NEW three-year film agreement 
has been signed by Italy and the U.S. 
The current agreement expires on 
August 31 this year, and the new 
pact starts on September 1. 

Eric Johnston, president 
Motion Picture Export Association 
of America and Dr. Eitel Monaco, 
president of ANICA, the Italian film 
association, signed the agreement. 

Italy will allow 185 import permits 
a year for the seven operating com- 
panies (including United Artists), 
plus 17 for Allied Artists. 

The Italian negotiators will recom- 
mend an official remittance of up to 
seven million dollars a year. to be- 
come effective from January 1, 1959. 
They also agreed to the official 
remittance of amounts equivalent to | 
the dubbing fees. 

The permitted uses of blocked 
funds will continue as in the past, 
except for certain detailed improve- 
ments of an administrative nature. 

The agreement allows for each 
film entered officially in the Venice 
festival to draw an official remittance 
of the first 50,000 dollars earned. 

An additional import permit will 
be granted for each Italian film 
financed or distributed by a member 
company (including third country co- 
productions, if they are predomi- 
nantly Italfan). 

The agreement provides that cer- 
tain issues of the dubbing certificates 
which American companies now 
have and will accumulate, will be 
sold to Italian financial institutes at 
25 per cent. of the face amount of 
the certificate at maturity. 


of the 


| 


Subliminal 
Film Here 


BRITISH picturegoers may soon 
see the first-ever subliminal percep- | 
tion feature—if it doesn’t run into 
trouble from the Censor. | 

The picture, Howco Inter- | 
national’s * My World Dies 
Screaming,” was included in a pro- | 
gramme of the American company’s | 
new films specially shown to mem- 
bers of the trade on Tuesday. 

Subliminal perception (messages | 
superimposed at intervals on the 
film to register in the viewer's mind | 
without the viewer knowing it) is 

continued on page 26 


£790,000 ET Paid 
ENTERTAINMENTS tax paid 
for November totalled £790,000, 
compared with £920,000 in October. 


| industry 


British Lion Debate: 


Commons Sets Date 
LABOUR MPs PURSUE COMPLAINTS 


THE POSTPONED debate on the affairs of British Lion will be held 
next Tuesday, January 20, the day that Parliament starts its new session, 
writes “ Kine.’s” Parliamentary correspondent Hugh Pilcher. 

The debate was initiated about a month ago by Douglas Jay, one of the 


MPs who have been challenging the 


about the propriety of the terms of the 


announced earlier in 1958 


Mr. Jay and other MPs, including 
Harold Lever, John Rankin and 
Mrs. Eirene White, were allotted a 
half-hour debate before Christmas, 
but it was postponed at the request 
of the Speaker because of the pres- 
sure of business. 

The main complaints against the 
Board of Trade have been made by 
Mr. Jay and his colleagues. One is 
that Sir David Eccles is not properly 
safeguarding public money because 
he gave the new directors a chance 
to acquire a tax-free “fortune” in 
exchange for the £10,000 paid for 
the shares they hold. 

The other complaint is that the 
Board of Trade has been discour- 
teous in failing to give a concrete 
reply to criticisms that were first ex- 
pressed as long ago as July last year, 
when Frederick Erroll was still Par- 
liamentary Secretary to the Board. 

John Rodgers, the present Parlia- 
mentary Secretary, is expected to 
reply to next Tuesday's debate. 


Bourd of Trade for several months 


new directorships of British Lion 


Speakman Will 
Resign As CEA 


Treasurer 


W. J. SPEAKMAN is to resign 
from the office of treasurer of the 
CEA, following his appointment as 
secretary and administrative officer 
of the Film Industry Defence 
Organisation 

Mr. Speakman was expected to be 
present at the GC meeting in Bris‘ol 
yesterday, Wednesday, to announce 
formally his resignation from office. 

His appointment to FIDO was 
announced following the meeting of 
the board of directors last week. 

it is a full-time appointment and 
Mr. Speakman takes up his duties 
today, Thursday 


RANK’'S PARIS CONFERENCE 


JOHN DAVIS told a Rank con- 
ference in Paris at the end of last 
week that the problems of the film 

must be tackled with “a 


modern approach, different 


ideas 


| and new methods.’ 


Never before had the challenge 
been so great, he said, outlining the 
problems of the industry throughout 
the world. 


Mr. Davis, accompanied by other 
Rank top executives—Harry Norris, 
Kenneth Winckles and Richard 
Odgers—was speaking at an 
informal conference of European 
managers of JAROFD. 

Expressing his faith in the future, 
he commented that additional and 
successful business could be achieved 
with enthusiasm and optimism. 
“The future is in our hands,” he 
added. 

He himself had shown faith in the 
organisation by going ahead with a 
production programme of “ unpre- 
cedented importance, confident 


| Hiscocks 
| (Germany) ; 


in | 


the belief that the Rank sales force 
globally will extract maximum 
revenue from films available.”’ 


Delegates attended a _ two-hour 
screening of sequences from a dozen 
new films not yet seen in Europe, 
which are designed to have special 
international appeal. 

Attending the conference 
Ernest Welton (general 
ager, JAROFD); Paul Bethell-Fox 
(branch supervisor, JAROFD); Jack 
(France) ; 
James 
William Bendtz 


were 


(Italy) ; (Sweden) ; 


Emile van Buren (Holland); Andrew 
Foster 
(Portugal) ; Harald Sargisson (Spain) ; 
publi- 


Allen (Belgium); Geoffrey 
Anthony Downing (overseas 


city controller, JAROFD). 


These Associates of The 
Organisation also attended: 
Madsen, of Eagle Lion, 
Veijo Olamo, of Parvisfilmi, 
land; Armand Palivoda, 
film, Switzerland. 


sales man- 


Job Weening 
Alexander 


Rank 
Ingolf 
Denmark ; 
Fin- 
of Park- 


Union Trouble 
For H-H-L 
Production 


THE Hecht-Hill-Lancaster British 
production “Summer of the 17th 
| Doll,” now filming in Australia, has 
been declared “black” by the 
ACTT. The union complains H-H-l 
has not conformed to the unit 
requirements agreement reached with 
the BFPA and the FBFM, of which 
H-H-L is a member. 

ACTT claims the number 
British technicians working on 
picture is fewer than stipulated 
the agreement. 

And the dispute may mean that 
| H-H-L will delay or cancel its four- 
picture British programme scheduled 
for this year. 

A union spokesman said: “ The 
boycott means no union member can 
work on the film in this country, on 
laboratory services, rushes, etc, 

“ This is a point of principle,” he 
said. “ If we give way on this there 
is no saying where matters will end 

“We have three hundred unem- 
ployed and get the impression this 
might be used as a lever.” 

spokesman for H-H-L described 
the dispute as “ more of a misunder- 
standing "’ and said it was desperately 
hoped there would be a settlement 
within a few days—certainly before 
the picture returned. He claimed the 
number of British technicians on the 
film was not the real cause of the 
trouble, but was not prepared to 
comment further. 

The picture has been filming since 
the end of last year. It stars John 
Mills, Angela Lansbury, Ernest 
Borgnine and Ann Baxter, Leslie 
Norman directing. 
| The union has also declared 
“black "’ a non-British H-H-L pic- 
ture, * The Unforgiven" which John 
Huston is now filming in Mexico. It 
is understood Huston would like to 
have the picture processed in the 
British Technicolor laboratories. 


CLIFF READ has been appointed 
sales supervisor for cine and tele- 
vision, of liford, Ltd. This appoint- 
ment follows six years as cine 
representative, during which time the 
company has considerably expanded 
its cine and television sales. 


‘ Dodd has been appointed 
sales representative to assist 
Read. 


of 
the 
in 


Disney Profit Up 
UP WENT the profit Walt 
Disney Productions in the year 
ended September 27 last, from 
3,649,359 dollars to 3,865,473 dollars 


& 
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UNION 


prorR the first time, the six 
trade unions, represent- 
ing every grade employed in 
British film production, have 
found a commen ground for 
a closer working understand- 
ing through the formation 
of the Federation of Film 
Unions. 

The new federation will replace 
the ill-starred Film Industry 
Employees Council, which, 
in its chequered career, 
failed to attain the degree of 
unanimity that has now been 
achieved through the forma- 
tion of the new body. 


This move by the unions could 
be of considerable benefit to 
the industry at large, for it 
is the intention that the 
Federation should represent 
the unions in discussions 
with the other trade associa- 
tions where questions of in- 
dustry policy are concerned. 
The employees have a stake 
in the industry and it is 
simple justice that their voice 
should be heard in matters 
that affect the conduct and 
prosperity of the trade. 


Its first task will be to consider 
the NATKE resclution urg- 
ing the government to under- 
take an inquiry into the in- 
dustry, and the recently ex- 
pressed views of the ACI 
which are sharply critical of 
current industry policies. 


In this respect, the unions could 
achieve much if they accept 
their responsibilities not only 
to their members but to the 
industry as a whole. 


In addition to casting a critical 
eye at the employers’ con- 
duct of the business, the 
Federation must also make a 
reappraisal of the policies of 

the respective unions to 
sweep away the frustrating 
restrictive practices which 
retard the tempo of produc- 
tion and add in no small 
measure to production 
budgets. 
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CO-PRODUCTION AND QUOTA e FIDO 
APPOINTMENT e RANK STRENGTH 


S | suggested last week 
British producers are not 
anticipating any 
fall in the level’ of 
production 
At the BFPA conference last 
week, J. P. Walton, deputising for 
Arthur Watkins, who was taking a 
belated and well-deserved holiday, 
stated that it was estimated that 
production would be maintained 
not far below the level of the past 
tew vears 


serious 


British 


This appears to support my view 
that there ts unlikely to be a change 

the current quota 
that British pro- 
co-operation is 
evident in the s eps the BFPA and 
FBFM are jointly taking 

Although the producers 
sions to the 


The importance 


ducers attach to 


submis- 
government on the 
juestion of .the revision of the 
Quota Act have not been published, 
m is known that the associations 

recommended that the 
ronment should make provision 
co-production arrangements. 

Ihe BFPA and the FBFM are 
now working closely together pre- 
paring recommendations for the 
evision of the Act, which would 
illow co-productions to qualify for 
juota, subject to the provisions of 
igreements that need to be made 
between Britain and other countries 

government level 

Both associations are now study- 
ing the current agreements between 
European countries with the object 
of picking out the best features that 
might usefully be incorporated in 
the proposals for a model agree- 
nen 

This, without 

, 


question, is i 
move that will do much to 
id the scope of British produc- 


(CONS! NSUS of opinion its 

that the board of FIDO has 
made a ry good choice in 
appointing Bill Speakman as 
secretary and administrative officer 

The job is not a sinecure. It will 
be an exacting one, requiring a lot 
of tact, patience and careful investi- 
gation to ascertain the validity and 
justification for claims made upon 
the fund 

An intimate knowledge of the 
industry is, of course, one of the 
essential qualifications for the post. 
Bill certainly knows his way about 
the trade, and it was his wide 
experience of production, distribu- 
tion and exhibition that gave him 
the advantage over the other appli- 
cants on the short list 


CONDITION of the full- 
appointment is that 
official must not be 


« time 


the FIDO 


actively associated with any other 
business interest in the trade. The 
reasons are obvious. 

Bill confirmed to me on Monday 
that he would formally resign from 
the CEA treasurership at the GC 
meeting held in Bristol yesterday, 
Wednesday. 

He will also resign from the 
board of Bill Gell’s distribution 
company, Monarch, and will relin- 
quish his executive responsibilities 
to the cinema companies with which 
he is associated. But he will, of 
course, retain his share interest in 
those concerns. 

Bill, too, will retain his appoint- 
ment as a civil member of the board 
of management of the Army 
Kinema Corporation. 

He moves into his new job today, 
Thursday—in a temporary office at 
the headquarters of Stoy, Hayward 
and Co., at 97, Park Street, W.1 


ye question of Bill's suc- 
cessor as treasurer of the 
CEA remains open. 

The executive has no one in mind 
for the job which, of course, is an 
important one as the treasurer is a 
member of the CEA’s “ inner cabi- 
net.” 

As the AGM takes place in 
March, it is expected that the post 
will remain vacant until then. 


HE strength of The Rank 

Organisation's production 
programme was underlined by 
John Davis at the conference of 
JAROFD’s European managers in 
Paris at the end of last week. 

Mr. Davis described the pro- 
gramme as of “ unprecedented 
importance." He has made it clear 
that the organisation is going all out 
to make pictures with international 
appeal and the decision to go ahead 
with the programme is a measure of 
his confidence in the organisation 
and its ability to sell the pictures 
successfully on an_ international 
basis 


HE delegates were given an 
opportunity to see extracts 
from a dozen new films, including 
sequences from “ Ferry to Hong 
Kong ™ sent to Paris direct from the 
location 
The conference was held in the 
fine penthouse suite of the new 
Regie Publicis building overlooking 
the Etoile and Champs Elysees. 
Delegates lunched at the Elysees 
Club and Mr. and Mrs. Davis were 
hosts at a dinner party at Maxims. 
Earlier in the evening Mr. Davis 
and Kenneth Winckles met the 
French trade press, 


The meeting, no doubt, fore- 
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shadows a new, high-powered drive 
for business in the important Euro- 
pean market. 


I ANNY ANGEL'S outburst 
against the exhibitors’ in- 
sistence upon reduced hire terms 
for Sunday bookings, prompted 
immediate protests and denials 
from Mark Sheckman and Mick 
Shipman. 

According to a report, which 
was published by our contemporary 
last week, Danny Angel complained 
that the leading circuits were not 
giving the producers of important 
British films a square deal by re- 
fusing to apply week-day terms to 
Sunday trading on a_ seven-day 
booking. 

He takes the view that if “ The 
Sheriff of Fractured Jaw” is worth 
50 per cent. on week-days it is 
worth the same on Sundays. 


NHE report, however, attri- 
buted to Danny Angel the 
comment that both the Shipman 
and King and the Essoldo circuits 
“had given a lead by agreeing to 
pay the full price, seven days a 
week.” 

Mark Sheckman promptly asked 
me to publish a denial. “ The state- 
ment is absolutely incorrect,” he 
said. Later, Mick Shipman said 
that it was not accurate. 


Both circuits, it seems agreed to 
take the seven-day booking, but the 
terms, not disclosed, made allow- 
ance for the special considerations 
of Sunday opening. 

Jim Pattinson agreed, when I 
spoke to him on the subject, that 
there had been a misunderstand- 
ing somewhere. 


HOWEVER. he fully supports 


Danny Angel on the con- 
tention that there should be no 
discrimination between Sunday and 
the rest of the week so far as hire 
terms for a seven-day booking are 
concerned, on the grounds that 
Sunday is often the best day of the 
week and the additional overheads 
are not so large that they justify 
the lower maximum percentage in- 
sisted upon by exhibitors. 

On this score, Jimmy believes 
that exhibitors are doing themselves 
a disservice, as well as producers, 
by refusing to start new pro- 
grammes on a Sunday. 

He quoted the example of a 
satisfied exhibitor who recently re- 
ported excellent business with a 
Sunday start which produced 
nearly two capacities—one 100 per 
cent. and one 85 per cent.—for the 
two performances. 

Furthermore, the exhibitor was 
satisfied that the bumper Sunday 
start had had the effect of im- 
proving business during the week. 


q*% a much happier note Jim- 
my Pattinson tells me that 
“ The Inn of the Sixth Happiness ” 
has established a new box-office 
cash record at the Odeon, Leicester 
Square. 
The remarkable new takings at 
the end of 41 days to Sunday, 
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January 4, were higher than the 
takings on any other film which 
has played this theatre for a season 
of more than three weeks. 

in giving me this news, Jimmy 
points out that, bearing in mind 
that this 41-day period included 
what is generally accepted as some 
of the worst days of the year for 
the cinema — the days before 
Christmas—this is indeed a remark- 
able record. 


AS the man ultimately respon- 

* sible for the selling of a 
picture at the point of sale—the 
cinema—the manager, in our 
opinior, deserves recognition for 
consistency in showmanship en- 
deavour. 

For this reason, we are the first 
to applaud the winners of the 
CMA Showmanship compctition, 
whose names are given on another 
page They were honoured this 
week at a luncheon at which the 
prizes were presented by Kenneth 
Winckles. The interesting point of 
the competition is that it is the 
first time that CMA has judged 
the competition on consistency of 
effort over a whole year rather than 
a more concentrated period of 
effort, and CMA has found that 
it is more advantageous to en- 
courage consistency of effort in this 
way. 


” ENNETH WINCKLES said 
that the organisation had 
found for the first time a system 
that was fair to all managers, and 
it had produced greater consistency 
of effort and far more genuine 
results. In quality as well as quan- 
tity the standards were far higher 
than the previous year. 

Mr. Winckles made the point that 
the need for aggressive showman- 
ship was greater now than ever be- 
fore and he urged managers to 
make more use of the ideas that 
were being put out by head office. 
He thought this also applied to the 
third circuit or what he preferred 
to term the national circuit, which 
is gaining strength and will give 
producers the outlet that they need. 

The occasion was also taken to 
honour the winners of the com- 
petition for the catering division, 
which is being run_ side-by-side 
with the showmanship competition. 


HE memorial service to Sir 
Arthur Jarratt at St. 
Michael's, Cornhill, was an 
immensely moving and fitting 
tribute to the man who, starting 
from humble beginnings, achieved 
great stature, not only within the 
industry, but also in his work for 
the Royal Naval Film Corporation, 
and for the Draper's Company. 
The measure of his contribution 
in the three fields of interest was 
evident in the large concourse of 
people assembled at St. Michael's 
to pay this last tribute. 


Bhagat ARTISTS’ 
/ Big Country" has made a 


terrific impact at the Odeon, 


Leicester Square, following last 
week's gala primiere sponsored by 
the British Film Institute, which 
was paying tribute to William 
Wyler’s great contributions to pro- 
duction. 

The premiere was a big occasion 
in keeping with the magnitude of 
the subject. Both Mr. Wyler and 
Charlton Heston were tremendously 
impressed by the arrangements 
made by the British Film Institute 
in conjunction with Monty Morton 
and his publicity and advertising 
director, Joe Pole. 


\ IKE FRANKOVICH, who 
“ became a victim of internal 
trouble while in Switzerland, was 
able to return to London on 
Sunday. 

His condition, I gather, was not 
as serious as at first suspected, but 
the medicos have confined him to 
his Grosvenor House flat for a 
complete rest, for two weeks 

As might be expected, Mike is, 
nevertheless, taking a lively interest 
in Columbia affairs, particularly 
with regard to the progress of the 
New Columbia West End show- 
case, and has confidence that he 
will be fit in time for the opening 
early next month. 


MPACT value of good pre- 
sentation is not solely a 
cinema preoccupation. Its impor- 
tance to television lies behind the 
appointment that I mentioned a 
week or two ago, of John Halas 
as visual consultant to ABC Tele- 
vision, now officially announced. 
John’s task, in co-operation with 
Howard Thomas, will be to inte- 
grate such matters as opticals, cap- 
tions, slides, promotion announce- 
ments and symbols. 
The final idea is to introduce a 
new concept of design. 


YOINCIDENT will be the in- 

troduction of a new trade 

mark, but the change from the 

current presentation to the new 
one will be gradual. 


Taking it all in all, John and 
Howard have quite a task in pros- 
pect, but it is, 1 know, the kind 
of problem that they both naturally 
enjoy, though it is ironical that 
television is still relying so heavily 
ou the expertise of film-makers. 

Incidentally, some big commer- 
cial plans are being discussed by 
John and Howard that should have 
some far-reaching effects on the 
production side of the industry. 


Wwith good reason, AB-Pathe 

is proud of the record of 

Pathe Pictorial, which in 41 years 

of existence, has put out well over 

2,000 editions, comprising some- 
thing like 8,500 stories. 

The special screening at Film 
House last week to celebrate the 
Pictorial’s 200th colour issue 
marked also a change in the title 
music. 

This will be used first in the 
Pictorial due to go out on Febru- 
ary 9 and this particular edition 
has been accorded the unusual dis- 


William MacQuitty, producer 
of Rank’s A NIGHT TO 
REMEMBER gave an inter- 
view on the transatlantic 
telephone to the *‘* Miami 
News *’ when the film opened 
in that town. Next day a copy 
of the paper containing the 
interview was flown to this 
country, and this picture of 
Mr. MacQuitty reading it in 
the shadow of St. Paul’s was 
taken. Radioed back to 
Miami, the picture appeared 
in the evening edition of the 
paper the same night 


tinction of a complete ABC circuit 
release 


{! is, of course, not merely 
a coincidence that this edi- 
tion includes an item showing a 
visit to a boys’ club by Frankie 
Vaughan, co-star with Anna Neagle 
and Janette Scott in AB-Pathe’s 
“ The Lady is a Square” due for 
general release on March 16. 

This was only one of six excel- 
lent colour reels that we were 
shown by Roy Lewis, youthful 
head of the production department 
under general manager Terry Ash- 
wood 

The occasion merited a celebra- 
ution in which we were joined by 
Macgregor Scott and David Jones. 


Cc A president Teddy Hinge is 
expected to attend the 
annual general meeting and lun- 
cheon of the Eastern Counties 
branch of the CEA next week. 
Teddy has been invited to 
address the meeting, which takes 
place on Wednesday, January 21, 
at the Regent, Norwich, and is 
timed to start at 11.30 a.m. 


[* Glasgow, as elsewhere, 
there is news of the closure 
of cinemas. Recently it was 
announced that the Gem—one of 
the oldest cinemas in the city—is 
to be turned into car showrooms. 
The Victory, Whiteinch, was 
another to close recently. 

The Taylor circuit's New Star, 


Maryhill, is also in the news with 
the announcement that the com- 
pany is considering an offer for 
the property and it may close soon. 
There are also rumours in Glas- 
gow that two halls in the north- 
west of the city and two cinemas 
in the cast may also close shortly. 
However, George Palmer, having 
closed the George, Kilbirnie, is 
taking over the Radio Picture 
House there and will reopen it 
when alterations are completed. 


N EMBERS of the trade in 
“ Scotland who hold tickets 
for the prize draw, sponsored by 
Eldorado in aid of the Scottish 
CTBF, are reminded that all 
counterfoils, unsold tickets and 
cash should be returned by not 
later than Saturday, January 24, to 
John M. Turner, 90, Mitchell 
Street, Glasgow. 

The Scottish Benevolent Fund 
Council appeal to all Scottish ex- 
hibitors to do their utmost to 
dispose of the tickets sent them, as 
last year the fund showed a four- 
figure loss. 


‘RED HUTCHINSON and 
his wife were hosts at a 
delightfully informal cocktail party 
held at London's Hungaria Restau- 
rant, when more than 100 mem- 
bers of the Paramount organisa- 
tion in this country bade a fond 
but regretful “au revoir” to 
Douglas Cornwell 
Douglas, as I 
reported, has been obliged to 
retire for health reasons. Fred 
paid tribute to him as both a 
friend and a _ fellow-worker, and 
he expressed the feelings of every 
body present when he said how 
greatly Mr. Cornwell would be 
missed. 

Mr. Hutchinson gave a warm 
welcome to Donald Peverett, who 
succeeds Mr. Cornwell as director 
and secretary. 


have already 


Douglas said he was very grate- 
ful for having so many friends at 
Paramount. He spoke in_ the 
highest appreciation of his suc- 
cessor, who had been with him all 
the time he had been at Para- 
mount, and also thanked Fred for 
the support he had always received 
from him. 


I EARTENING news from 
Peter Burnup Hopie is 
recovering from the affliction which 
caused anxiety when she was 
admitted to Middlesex Hospital 
last week. 

Peter expected to have Hopie 
home before the week-end, for it 
was thought that a return to the 
domestic environment would help 
to speed her recovery. 


ss HE Square Peg,” seems to 

be on a triumphal march 

round the country. At Rank they 

are used to Norman Wisdom bring 

ing home the bacon, but I'm told 

the figures this one is chalking up 
have surprised everyone. 


The Strelier 


BFPA Press Conference 


Quota Ticket Urged For 
Co-Productions 


BRITISH producers are 
revised before it is renewed next year 
possible for them to make 
qualify for British quota 

The BFPA general secretary, J. P 
Walton, said at last week's associa- 
uon press conference that it was 
hoped there would be a new clause 
stating that co-productions could be 
called British " if they “ comply 
with the regulations of the new law 
and if they are made under the 
terms of an international agreement 
to which the government $s a 
party 

A joint 
ind FBFM 
lating advice 
concerning 
igreements 

Mr 
original 
has not 
the new 
is the 
successful 
production 

‘We are continuing fr 
There is no question of altering 
submission he said 


commitiee of the BFPA 
has started work formu- 
for the Board of Trade 
possible co-production 
with other countries 
Walton said that the BFPA’s 
submission of proposals—i 
been published—urged that 
Act should not prohibit 
present one virtually does, the 
accomplishment of 
deals.’ 


co 
om there 


our 


Studied 


rhe decide 
the Board of 
co-production 


countric 


present task was to 
what advice to give 
Trade Points in 
agreements between 
were being studied 


Asked 


other 


agreements would 
mean that part of the stutory levy 
would go out of the country, Mr 
Walton commented That kas stull 

t resolved, bu vould guess 


o b 
that it would not 


whether 


the 


similar to 


In this respect he hough 


greement would oper 


other coun with 
like levy remaming 


of o1 


those 9 
money 
ountry 


rhe 


igin 
producers 
1 co-production 
levy but the iwreem 
stipulate that the B parine 
would get the money That us the 
way it | ) nd 
taly he 


opinion was tha 
qualify for 
would 


would 


works betwee 


said 
Production prospects.-The out 
look for British production for the 
quota year 1959-60 wa described 
by Mr Nalton as fairly bright 
Figures 
Cinematograph 
considered it the 
FBFM-CEA 
he said, and 
there would be any 
in feature productior 
Mr. Walton 
feature production 
ittained a level over 
or five years and 
being maintaineu 


to os presented © the 
Films Council were 
joint BFPA- 
January 2 
thought 


fall 


mecting on 
il is nol 


ophuc 


commented British 
seems to have 

the past four 
the position ts 


There 


con 


International conference. 
ure plans for an international 
ference of representatives from all 
sides of the industry President 
Arthur Watkins told executive coun 
cil members this, reporting on the 
November meeting of the Inter 
national Federation of Film Pro 
ducers’ Associations 

Competition from 
he a major item for 


television may 
discussion at 


hoping that the Quota 


| Sebastian 


Act, which is due to be 


will contain a simple clause making it 
co-productions with 


other countries that will 


the conference. 
been fixed 


The BFPA is 


A date has not yet 


not committed to 
send a delegate and plans to wait for 
further information on the subject 
to be discussed. 


British films in France. Accord- 
ing to figures from the Centre 
National de la Cinematographie, 
gross receipts from the exhibition of 
British films in France increased by 
84 per cent. during the first three- 
quarters of 1958, compared with the 
sume period in 1957. Admissions for 
tt» films increased by nearly 31 per 
cent 


films to 
has risen 
terms of 
and by over 
terms of gross 


The proportion of British 


il films shown in France 
by over 2} per cent. in 
number of admissions, 
4+ per cent m 
receipts 


Ihe increases, larger 
for films from any 
were described by 

more gratilying 
1dmissions al 


those 
country, 
BFPA as 
because the total 
French cinemas dur 
ing the three quarters in question 
dropped by 13 per cent. by com- 

th the same period in 


than 
other 
the 


Asked 
changes in 
I rance is 
changes 
mented 
may be 


ibout the possibility of 
current agreements with 

result of the economic 
there, Mr Walton com- 
that this was a matter which 
considered by the associa- 


tions export commitice 


The board of 
Association has 
ippointed Lance Fairfax as manager 
to succeed the late Hector Coward 
Mr. Fairfax, associated with show 
business most of his life, was in 
Forces Entertainment 
Overseas during the war 


The BFPA executive council has 
decided to invite Lord Brabourne, 
Ben Henry and J. G. Minter to join 
the FCA board, which at present 
consists of H. B. Boxall, Spencer 
Reis and Arthur Watkins FCA, 
which is non-profit making, was set 
up by the BFPA in 1947 to provide 

extras for producers working in 


this country 


FCA appointment. 
Film Casting 


charge ot 


council mem- 
the associa- 
festivals at 


Executive 
bers have agreed that 
tion should take part in 
Cannes, which will be held from 
May 1-15, Berlin (June 26-July 7) 
ind Venice (August 23-September 6) 
Steps should ilso be taken to 
encourage British entry at the San 
festival, from July 11-20 
council has decided. 


Clearance by the IFFPA 
San Francisco festival (October 
November 11) is awaited before 
BFPA makes any decision on 
event 


The 
this 
year, 


Festivals. 


the 
on the 
29- 
the 
the 


festivals 
as last 


BFPA budget 
year will be the 


said Mr. Walton. 


for 
same 
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Memorial Service to Sir Arthur Jarratt 


‘ALMOST IRREPLACEABLE’ 
SAYS MOUNTBATTEN 


THE COURAGE, 


fortitude and determination that were characteristic of 


Sir Arthur Jarratt were spoken of by Admiral of the Fleet Lord Mount- 


batten in his address at 
Michael's, Cornhill, Landon. 

Lord Mountbatten said that many 
of the friends of Sir Arthur Jarratt 
had come to pay tribute to his mem- 
ory. Apart from purely personal and 
family friends they fell 
main groups, the film industry, the 
Royal Navy and the Drapers’ Com- 
pany It would be hard to say 
which group would miss him the 
most. Arthur Jarratt was that rare 
case of someone who was considered 
by those who knew him as almost 
irreplaceable. 

His connection with the Royal 
Navy began on the outbreak of the 
First World War, when he volun- 
teered and joined up on the lower 
deck as a writer. After that war he 
went back to work in a small way 
in a cinema in Chatham. 

From those humble beginnings he 
rose, through a series of 
ingly responsible appointments, to 
be honorary president of the Kine- 
matograph Renters’ Society and the 
generally acknowledged leader of 
the British film industry. 

‘When the first steps were being 
taken to found the Royal Naval 
Film Corporation in 1937,” said 
Lord Mauntbatten, “I had not met 
Arthur Jarratt, but I was advised to 
invite him to join us. 

‘From the moment he 


and soul into the job and helped to 
build up the corporation, formed for 
providing films for the Fleet, into 
the great and established body it 
has now become. Our good luck 
was that he had time to lay 
foundations of that body by 
outbreak of war. 


the 


One of Three 


‘He was 
Royal Naval 
first’ as an honorary Lieutenant- 
Commander, then promoted to 
Commander and finally he was one 
of the only three honorary re 
in the Service At the end of the 
last war he was knighted for his 
service to the Navy: and only last 
June the Queen made him a Knight 
Commander of the Victorian Order, 
a signal recognition of the quality 
of the man who had just become 
president of the Kinematograph 
Renters’ Society. 

‘One of the things of which 
Arthur Jarratt was most proud was 
his membership of the Drapers’ 
Company: his family had _ been 
associated with the company for 350 
years and he was immensely looking 
forward to becoming master this 
year—and would have been the first 
of his family to do so.” 

Only great courage, 
determination 
Arthur Jarratt triumphantly through 
his early, difficult formative years, 
Lord Mountbatten continued, 
ill who saw him during his last 
ragic months must have been struck 
by the courageous way he accepted 
his fate. 

He was, 


the 
Reserve : 


commissioned in 
Volunteer 


fortitude and 


throughout his life, a 


the memorial service to 


| die. 


into three | 


increas- | 


| in-law 


he accepted | 
the invitation he threw himself heart | 


the | 


| company, 


| Hoare, R 


could have brought | Litchfield, John Baxter, 


| F. EB. Hutchinson, Russell Hadley, 
and | 


Sir Arthur held at St. 


high-minded man: as straight as a 
He was 

could trust ) 

whom all had complete confidence. 


His unsupported word was every- 


| where accepted as his bond. 


*I do not think I have ever heard 
a bad word said about him,” said 
Lord Mountbatten, “ and the whole 
of his life was singularly tree from 
envy, malice and unkindness. 

‘In fact, where could you find a 
more friendly, kind and cheerful 
man. How proud his friends must 
feel to have had such a man as a 
friend.” 


Those Present 
the 


which 
Norman 


Members of 
ut the service, 
by the Rev. 


family present 
was conducted 
Motley, 


| were: 


David and Mrs. Foxon (son- 
and daughter), 
Edward and Mrs. 
and sister-in-law), : 
Childs and Mrs. Childs (brother-in- 


law and sister) and Alfred Jarratt 


Others present included :- 


Countess Mountbatten of Burma, Lord 
and Lady Brabourne, Vice-Admiral D. FE 
Holiand-Martin (Second Sea Lord) with 
Admiral Sir Peter Reid (Controller), Rear 
Admiral N Copeman (Fourth Sea 
Lord), Vice Admiral Sir Manley Power 
(Deputy Chief of Naval Staff), Captain 
E. F. Pizey (general manager, Royal Naval 
Film Corporation) and many other repre- 
sentatives of admiralty departments and 
of the RNFC; Hugh Dalton, MP (Master 
of the Draper's Company) with the 
wardens and clerk and members of the 
Sir Lynden Macassey, Q.C 
Ernest Pooley, Sir Sydney Roberts, 
Nutcombe Hume, Sir James Cassels, 
Fletcher, MP, Mrs. Eriene White. 

i. S. Knight (representing Board of 
Trade), Herbert Wilcox and Anna Neagle 

Air Commodore W Vv Richards 
(RAF Cinema Corporation) with J. E 
Hamburgh, Maj-Gen Watson 
(AKS), J. Dalrymple (representing chair- 
man, Bank of London and South 
America), P. H. Cresswell (clerk, Gold 
and Silver Wyre Drawers’ Company), Mrs 
Mark Ostrer, Simon Voss, Miss Elizabeth 
Ward, Peter Harris, 8. de Wolfe, Colonel 
Kenneth Mason, R. D_ Brewis, Nigel 
Campbell, J. Francis, Vivian Ellis 

Lord Archibald, Sir Philip Warter, John 
Davis, Kenneth Winckles, Harry Norris, 
C. J. Latta, D. J. Goodlatte, V. Comer, 
G. Giles, R. P. Baker, V. Saville, Ralph 
Bromhead, Charles Goldsmith, C. Mait- 
land, Sir Gordon Craig, Sir Michael Bal- 
con, Jonathon Balcon, Harold Boxall, Vic- 
tor Hoare, Leslie Faber, J. Henderson, 
Arthur Watkins, Monty Morton, Sam 
Eckman, Macgregor Scott, John and 


John Jarratt 
Jarratt 
T 


(brother), 
(brother 


Sir 
Sir 


| James Woolf, Major Alfred Davis, Castle- 


Harry Adley, 
E. F. Pinkney, 


ton Knight, Harry Woolf 
A. Filson, E. J. Hinge, 
W. J. Speakman, Leslie Behrens, Frank 
Edom, J. E. Pattinson, B 
Nat Cohen, Stuart 
Lewis, Carl 
Bernstein, 
B.D 
Cornwell, E. Jewett, W. Moffatt, Stanley 
Dent, John Page, Rowland Wright, 
France, G. A. Fernback, George Minter, 
Roland Thornton, Frank Hill, R. S 
Camplin, E. W. Pashiey-Peall, Theo Rich- 
mond, Kenneth Green. Stafford Picton, 
Victor Finney and J. Trevelyan 


Arthur Abeles, I 
Sol Sheckman, Cecil 


‘Levy, 
Stack, 
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SEVEN BFA NOMINATIONS 
FOR ‘ROOM AT THE TOP’ 


BRITISH LION’S “ Room at the Top,” which will be premiered at the 


Plaza, Piccadilly, January 23, has achieved the distinction of receiving seven 
nominations for consideration in the 1958 British Film Academy awards. 


It has been nominated as best film 
from any source, and is among only 
five nominated as best British film of 
the year. Laurence Harvey and 
Donald Wolfit are both proposed for 
the hest performance by a British 
actor section, and Hermione Baddeley 
for best performance by a British 
actress. 

Simone Signoret is included in the 
nominations for best performance by 
a foreign actress and Mary Peach is 
among seven proposals for the most 
promising newcomer. 

Produced by John and James Woolf 
and directed by Jack Clayton the film 
had a provincial release in the last 
week of 1958, enabling it to qualify 
for the awards. 

Lion's *“ Orders to Kill” has also 
come out well with five nominations 
—best from any source; best British 
film; best British screenplay (Paul 
Dehn); best performance by British 
actress (Irene Worth): most promis- 
ing newcomer (Paul Massie). 


Here is a full list prepared by the 
BFA panel of judges for voting. 


Best Film and Best British Film: ‘* Cabi- 
ria’’ (Italy/France); ‘* Cat On 
Tin Roof (USA), 
ing" (USSR) “The Defiant 
(USA); ** Ice Cold In Alex *’ (GB); ** In- 
discreet "' (GB); *‘ No Down Payment " 
(USA), “ Orders To Kill "' (GB), ** Room 
At The Top’"’ (GB), “Sea Of Sand’ 
(GB), *‘ The Sheepman "’ (USA); “* The 
Unvanquished "’ (India); “‘ Wild Straw- 
berries “' (Sweden); * The Young Lions *’ 
(USA) 


Ones "" 


United Nations Award: 
Ones "" (USA), “ People 
(GB), “The Unknown 
fand) 


“ The Defiant 
Like Maria ”’ 


Soldier *’ (Fin- 


Best British 
Tristesse ** 


From The 


Screenplay: 
(Arthur Laurents) 
Streets *" (Vernon 
“Tee Cold In Alex”’ (T. J. Morrison); 
* Indiscreet (Norman Krasna); “* The 
Inn Of The Sixth Happiness *’ (Isobel Len- 
mart); ** The Key *’ (Carl Foreman), ** The 
Man Upstairs (Alun 
Night To Remember "’ 
“Orders To Kill’ (Paul 
lent Playground '' (lames 


** Bonjour 
“A Cry 
Harris), 


(Eric 
Dehn) 
Kennaway) 
Best British Actress: Hermione 
deley in Room At The Top” 
Banerjee in ** The Unvanquished "’; Vir- 
ginia McKenna in ‘Carve Her Name 
With Pride; Irene Worth in ‘* Orders 
To Kill.” 


Bad- 
Karuna 


Best British Actor: Michael Craig in 
“Sea Of Sand’; Laurence Harvey in 
‘Room At The Top”; Trevor Howard 

“The Key"; I. S. Johar in “ Harry 
Black *"; Anthony Quayle in Ice Cold 

Alex’; Terry- Thomas in * tom 
thumb ""; Donald Wolfit in “Room At 
The Top.” 


Best Foreign Actress: Ingrid Bergman 
in “ The Inn Of The Sixth Happiness *’ 
Anna Magnani in ** Wild Is The Wind "’; 
Giulietta Massina in ** Cabiria "’; Tatiana 
Samoilova in ** The Cranes Are Flying "’ 
Simone Signoret in ‘* Room At The Top "’ 
Jean Simmons in *‘ Home Before Dark ** 
Elizabeth Taylor in *‘ Cat On A Hot Tin 
Roof *’: Joanne Woodward in ‘‘ No Down 
Payment.”’ 


Best Foreign Actor: Marion Brando in 
“The Young Lions "’; Tony Curtis in 

The Defiant Ones’; Glenn Ford in 
** The Sheepman *"; Curt Jurgens in ** The 
Enemy Below *’ or “* The Inn Of The Sixth 
Happiness “'; Charles Laughton in ‘* Wit- 
ness For The Prosecution "’; Paul New- 
man in ‘Cat On A Hot Tin Roof” 
Sidney Poitier in ** The Defiant Ones 


| where To Go * 


been listed by 


| formed 


A Hot | 
** The Cranes Are Fly- | 


Falconer); ‘“‘ A} 
Ambler); | 
** Vio- | 


| studios 


| Mr. 


Victor Sjostrom in “ 
Spencer Tracy in 


Wild Strawberries "’ 
** The Last Hurrah.’ 


Most Promising Newcomer: 
tons in ‘* Sayonara ”’ 


Red But- 
Teresa Izewska in 

Paul Massie in ** Orders To 
Mary Peach in “Room At The 
Ronald Radd in “Camp On 
Island "’; Maggie Smith in 
", Gwen Verdon in 


Pp 
Blood 
** What 
Lola Wants.”’ 

The Academy 
lists of documentary and animated films 
to be voted on by the panel of judges 


Best Documentary: ‘‘ The Forerunner "’ 
(Australia); “* Glass ’’ (Holland); ** Jabu- 
lani (South Africa) ; oe 


Best Animated Film: 
Our Lady "’ (USA), “ 
(GB); *“‘ Le Merle "’ 


The Juggler Of 
The Little Island "’ 
(Canada) 


Special Award for work outside Feature 
and Documentary Fields: No films have 
the panel for this award 
meeting of the council and 
the panels of judges it was agreed that 
this award be given to the Children’s 
Fiim Foundation for its work since it was 
in 1951 


At a joint 


Who Gets 
Granada TV 
Profits ? 


IT IS almost certain that at the 
Granada Group’s forthcoming extra- 
ordinary meeting to secure permis- 
sion to issue blocks of shares to 
directors and executives, and at the 
annual general meeting on January 
30, questions will be asked about 
the TV profits which are considered 


|to be low compared with other net- 


works. 

Apparently arrangements were 
made in the early days of TV to 
cushion the initial heavy losses 
expected and the high cost of 
and equipment, etc. These 
arrangements are “terminable”’ in 
1960. So much the beard has 
divulged in the annual report, and 
it has only whetted the appetite of 
the City and shareholders for the 
full facts. 

It has been reported that the deal 
was done with financier Harold 
Drayton and that it is a very un- 


| usual one, with Mr. Drayton finan- 
| cing 
; losses 


some of the costs and early 
in return for a share in the 
profits up to 1960. Some put Mr 
Drayton’s share between 50 per cent. 
ind 80 per cent., which if true must 
have turned out very well indeed for 
Drayton 

Granada’s group profit before tax 
amounted to £776.000 in the year 
to September 30 last, including the 
undisclosed profit of Granada TV 
for the year to April 30. But it is 
now stated that the TV network 
made about £900,000 in the first 
seven months of its current year 
(May to November). 

That was hefore tax, and com- 
pared with £350,000 for the corre- 
sponding period a year earlier. It 
continued on page 20 


** No- | 


also announces the short | 


Union Group To Submit 
Plan To Government 


THE PROBLEMS of the industry are to be completely reviewed by the 
new Federation of Film Unions, with the aim of submitting a trade policy 


plan to the government. 
The six film trade 


to found the Federation—NATKE, 
ACTT, ETU, FAA, Equity and the 
Musicians’ Union—represent every 
worker employed on British film 
production. Total strength of the 
unions behind the new organisation 


| is between 10,000 and 12,000. 


Sir Tom O'Brien has been elected 
president. George Elvin (ACTT) is 
the secretary-treasurer and B. 
| Anstey (Musicians’ Union) _ vice- 
| president. 

Next meeting of 
| will be on February 


the 


5 when mem- 


bers will discuss the industry prob- | 
an | 


lems and NATKE’s demand for 
inquiry into the trade, subject of a 
resolution at last year’s NATKE 
annual delegates’ conference. Also, 
the 
dustry’s 
ibolition 


call for entertainnients 


“So Serious” 


Said Sir Tom O’Brien at a press 
conference after the inaugural meet- 
| ing “We realise there is a great 
need for a new kind of co-operation 
between the six unions in the indus- 
try. The problems that are with us 
in the film industry are so important 
}and so serious that the 
of our unions feel there should be 
new bonds that will bring co-opera- 
tion.” 

In issues of common interest the 
unions would consult each other and 
co-ordinate views. They would, in 
particular, watch carefully the decline 
in all sections of the industry, em- 
phasising the need for a policy that 
would halt the fall and expand the 
trade 

The industry could not, said 
Tom, solve its problems without the 
Federation There would be chaos 
without some co-ordination in 
unions,” he said 


It was indicated that the problems | 


of the cinema as weil as production 
woul 
tion 


The question of profits made by 
television going towards feature pro- 
duction, will also be discussed. 


Referring to entertainments 
Tom said the Federation would 
take immediate action to support 

the AITC campaign for abolition. 


It would be “ chicken feed” for 
the government to free the industry 
;of the burden, amounting to 
£12,500,000 to £14,000,000 a year 
The Federation could circulate all 
the Trades Councils in the country 
and “play hell with the govern- 
ment,” he said. 

The Federation, 
a “loose” 
drawn up 


tax, 


Sir 


have 
be 
Elvin 


will 
to 


which 

constitution, 
by Sir Tom, Mr. 
and Mr. Anstey, replaces the 
Industry Employees Council, 
up last month to make way for the 
new set-up. 
ment on policy for the industry 
which was submitted to the govern- 
ment may be revised by the mem- 
| bers, 


Federation | 


Federation will support the in- | 
tax | 


executives | 


Sir | 


iid be dealt with by the Federa- | 


The two-year-old state- | 


unions which | 
last week banded themselves together | 


CMA SHOWMAN’'S 
_ YEAR LAUNCHED 


CMA iaunched “ Showmanship 
| ‘59 "its second year-round incentive 
| scheme—on Sunda This is a step 
|forward from 1958's Showmanship 
| Year, adding to last year’s formula 
several practical suggestions made by 
managers themselves 

Prizes have been increased and show- 
men can win up to £7 every four 
weeks throughout the year. Once 
again competition is to be on a 
regional basis, with theatres divided 
into three leagues according 
|** showmanship opportunity.” 

MA’s own Circle of Showmen 
which gained 23 members in 1958, 
and the Showmanship Star wil! be re- 
tained as the ultimate goal. 

On Tuesday Kenneth 
| honoured last year's 
| presentation luncheon 
Trocadero. 

In London for the event were the 
three National League champions, 
A. W. F. Wall, Falkirk Gaumont, G 
| Newman, Leith Capitol and S. Rob- 
|drup, Darlington Gaumont—cach of 
whom received a trophy and a £250 


to 


Winckles 
winners at a 
at London's 


om, 

r. Winckles also presented awards 
gained in a parallel contest run by 
CMA's Catering Department to find 
the three champion restaurants 


Winners in this contest were the 
Northumbrian Restaurant at New 
castle upon Tyne (managed by R. B 
Harrison), and the Odeon restaurants 
it Chesterfield (manageress, Mrs. V 
Kononowicz) and Horsham 

| (manageress, Miss L. Gerrard) 

The restaurant contest will also 

repeated this year 


xe 


the | 


JULIETTE FLIES 
IN FOR PREMIERE 


JULIETTE GRECO is 
London to attend 
day) premiere of 
“ The Roots of 
London's Carlton, Haymarket 

Darryl F. Zanuck, who produced 
the picture, will also be present, and 
in his party will be Gregory Ratoff 

Also flying in from Paris is Henry 
Patterson, who composes Juliette 
Greco’s songs and is her regular 
accompanist. 

Other figures in the entertainment 
world who will attend include 
Herbert Lom, Nina Foch and Edric 
Connor, who have roles in the film 
Douglas and Mrs. Fairbanks, Mar 
garet Johnston, Flora Robson 
Richard Attenborough and Heathe 
Sears. 


flying 
tonight's (Thurs- 
her latest film, 

Heaven,’ at 


to 


Film | 
wound | 


TELEMETER MERGES 


PARAMOUNT'S subsidiary, Inter- 
| national Telemeter, has been merged 
with the parent company. But th 
stated aims remain unchanged 
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* REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


‘Future of Fox Could 
Depend on TV’ 


THERE 


industry will break into television on 


president of 
stated on his 
that his com 
the production 
(involving a 15 
of 


Spyros P. Skouras, 
Twentieth Century-Fox 
return from Europe 
pany s venture into 
of television films 
millon dollar investment) is 
primary importance to Twentieth 


The words he actually used were 

Our company’s future may depend 
on how suceessful we shall be in TV 
production.” 


In further 
remark it 


clarification of this 
should be explained, |! 
think, that Mr. Skouras wa 
implying any lessened emphasis 
film production for theatrical exhi 
bition, but meant that, if ti is gi 
well, the company’s TV operation 
should become equally as importan 
is the rest of its activitic 


ot 


on 


Different 
He define 
ideas this can be accom 
plished—and they are vastly different 
from the methods which w r 

unsuccessfully, in filmdom’'s 
foothold 


has certain learly 


on how 


very 


to gain l 
medium 


At that time it w 
thought that TV needed 
touch ind could be sx 
telefilm made in Hollywood 
well-known star ind possibly 
comprising i re-h on 
filmed story ‘ ser 


purpose ol p 


wood 
that a 
using 


previously 
the dual 
yuate entertai 


Hollywood itself 


1d 


rer 


Things did not work 
For thing filn 
not fully realise that t 
ques are not t 
in Hollywood for 


one did 
} 


tech 


t 
dustry 
ision 


Vessage 


It is a 
For 
ducing company 
name during the 
tising 


different kin« medium 
another, by th f the pro 
had plugged tts ow! 
show idver 
had “red mi 
viewers, the scemed t 


comm l 


Sponsor! iso 


message to 


be mo 


With 
ipproach was 
ing of TV 
movies) came 
policy 


how 
the thi 
flood 
1948 
nd 


film companies 
strongly and 
(notably Columbia 
Screen Gems ind Warner 
s) have b« making telefilm 
of good competitive quality 
Original story material ind 
perienced TV technical personnel 
Along 
Century 
except 


Those 


moved 


which h 


successfully int 
television 
through 
Brothe 

using 


cx 


lines Twentieth 
laying its plans 
Skouras 


these 
Fox is 
that 


now 


Mr 


also 


is renewed hope im certain 
a 


quarters that the U.S motion picture 
major (if not dominant) scale 


ambitious innova- 
Hollywood has 
top-name monthly 
dramatic series which will run for 
ninety minutes instead of the more 
usual thirty-minute TV time-slot. 


visualises a more 
tion than anything 
yet attempted—a 


Gifted 


With former TV producer Martin 
Manulis in charge of the company’s 
television output, there is a better- 
than chance of success 

Manulis, whom I 


some years, Is 


iverage 
have known for 
an extraordinarily 
gifted young man with a tip-top tele- 
visior ind a willingness to 


eputat 
putation 


experimen 
For the sake of 
be hoped 


osper 


the film industry 
it is to I'wentieth’s venture 
will pr 

Exhit 
that 
ing to 


tors may feel, at first blush, 
kind of project can do noth- 
their problems, most 
pressing of which ts product shortage 

But, taking the 
surely better for 
Hollywood 


prosper¢ 


thi 


lve 
SO} VE 


broader 


all 


view, It 1s 
concerned that 
should be healthy and 
than that, wwnoring other 
tunities of expansion, it should 

ind away, as it must 
do 


US 
oppo 
wither waste 
tf rwist 
For so long as it remains possible 
to draw millions af people into the 
world’s cinemas no progressive com- 
is likely to abandon the vast 

to be earned from theatrical 


a” ow — 
INTERESTINGLY 
past week has 
velopment which 
that films can 
investment 


this 
de- 


enough, 
an unusual 
strengthens the 
be a highly de- 
for available 


seen 


view 
sirable 
apital 
Paramount 
Washington 
four 
stockholding in 
Broadcastin 
some 21 per 
equity capil l 
Paramount 
with Ten 


has sold to a 
ipproximately 
its substantial 
Metropolitan 
representing 
the whole 


Pictures 
group for 

dollars 
the 
Company 


milhon 


cent ol 


high 
and ts 
ums from the tele 
1948 films, is 
of ready 


the sale of 


which ts riding 
Commandments,” 
earn fabulous 
vising of it 


tainiy not 


pre 
short 


Why, then 


cer 
cash 
Metropoli 
t 
The 


can 


company VS 
the money 
productior d 
tend to 
The 
t Columbia 
It ha 
company 
financing 


tions, 


* We 
film 
we in 


imply 
profitably in 
that's how 
employ it 


uM 


story is much the same over 


that the 
into the 


produc 
annual 


disc losed 
strongly 
independent 
to build its 


just been 
moving 


of 


intends 


programme into between 30 and 36 
“big” pictures at a cost of 60 
or 70 million dollars. 


DISTURBING discoveries are re- 
ported by the Motion Picture Re- 
search Council in Hellywood. A 
report published after a two-year 
survey alleges that projection stan- 
dards in many parts of the U.S are 
well below par. 


Some 700 cinemas were inspected | 
during the period, states the Coun- | 


cil, and in 74 per cent. of them pic- 
tures were out of focus, due to mis- 


alignment, poor optical equipment or | 


worn parts. 
** Undesirable 
brought about 


screen brightness,” 
by wrong types of 


screen, inadequate lamp arrangement | 
in the projection booth or improper | 
per | 


installation, found in 69 
cent 


And in 43 per cent. wrong focal 


was 


length lenses were being used, result- | 


ing in loss of pictorial quality. 
+ a oy 


LEO F. SAMUELS is on the 
move again. A few years ago he was 
with the Disney Organisation, in 
charge of publicity and advertising. 

For 
he freelanced, but in 1952 
turned to the fold as president of 
the Disneys’ newly-formed Buena 
Vista Film Distribution Company. 

This week it was announced that 
he had resigned 


AN EXTRAORDINARY change 
in fortunes is reported by Loew's Inc. 
It is making profits again, and the 


facts will undoubtedly act as a tonic | 


to the industry as a whole. 


The details are given in the com- 
pany’s annual report for the year to 
August 31, 1958 and a separate state- 
ment about operations in the first 
quarter of the ensuing financial year 
(i.e. ending August 31, 1959). 

For the full year production and 
distribution resulted in a loss of 
8,701,000 dollars, 


This was an even worse result than 


in the preceding 12 months, when the | 


loss was 7,784,000 dollars 


In actual fact, domestic and over- 
seas grosses in 1958 were nearly 11 
million dollars down, so that though 
substantial economies were made, the 
loss increased by 917,000 dollars. 


Luckily, however, the company's 
other activities did handsomely. 

Television income (including 
revenues from the TV-licensing of the 
pre-1948 backlog) went up from 
3,679,000 to 7,547,000 dollars. 

The Loew's Theatres at home and 
abroad had lower box-office receipts, 
but these were more than offset by 
increased rents and slashing econo- 
mies. Thus, the net income went up 
from 3.975,000 to 4,317,000 dollars. 

Records, radio and music provided 
net income of 718,000 dollars. 
although this division, despite record 
sales, had a much poorer year than in 
1957 when the net income was 
1.841.000 dollars The decline is 
ittributed to a_ reorganisation of 
MGM Records, Inc., which had a 
loss. 
the 
profit 


Thus 
net 


year 1958 ended with a 
of 774,000 dollars—not 


a while after his resignation | 
he re- | 


much, perhaps, but a vast improve- 
ment over 1957 when there was a 
total loss of 455,000 dollars. 

But the astonishing recovery which 
Joseph Vogel, president, now reports 
has come since the end of the com- 
pany’s financial year. 

In the first quarter of the current 
12 months there has been a net profit 
of 2,625,000 dollars. The equivalent 
portion of the previous 12 months 
showed a loss of 1,291,000 dollars. 

It is in analysing this dramatic 
upsurge that the report's most 
interesting fact emerges: production 
and distribution, which have for years 
been dragging Loew's down, are now 
earning a profit. The actual figure 
(before taxes) in the first 12 weeks of 
1958-59 was 2,187,000 dollars against 
a comparable loss of 4,378,000 dol- 
lars. 

In fact, Mr. Vogel states: ** Every 
branch of our operations throughout 
the world is profitable at the present 
time.” 

An idea of the strain which the 
Vogel management has had to bear 


| during the year can be gathered from 
| the economies which have been made 


A year aga the company’s president 
announced that the enormous sum of 
6,000,000 dollars had been cut from 
Costs. 

Today the annual saving has been 
brought up to 8,000,000 dollars. 

Loew’s International has played its 
fair share in the improved position 
of the corporation. During the year 
it contributed about 30 per cent. of 


| consolidated gross income of Loew's, 


Inc., and over 50 per cent. of its gross 
income from motion picture activities 

It is announced in the stockholders” 
report that this spring the company 
will be split, after numerous delays. 
with stockholders getting shares of 
the two new corporations in exchange 
for those they now hold in the present 
one. 

No mention of any proxy battle 
by dissident stockholders is mentioned 
in the report. It appears that the 
threat has been met and defeated in 
advance by the Vogel management. 


Leonard Coulter 
PARIS 


INDUSTRY IS 
UNDECIDED 


THE FINANCIAL and economic 
measures taken by General de Gaulle 
have met with mixed feelings from 
the French film industry. 

The 17.55 per cent. 
naturally cheered up exporters. 
already had a good wind in our 
sails. The new rate of the franc 
will naturally help us to boost our 
overseas sales,” said their spokesman. 

Producers and exhibitors are, how- 
ever, much more cautious. There is 
persistent talk of “ crisis” and “ re- 
cession’ among the latter who are 
concerned by the dwindling purchas- 
ing power of the French working- 
class. 

“ Millionaires come to the cinema, 
too, but the wage-earner in the street 


devaluation 
-“ We 
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is the backbone of our clientele,” one 
exhibitor told me, “and he is the 
one to bear the brunt of the financial] 
measures. 


Higher production costs, resulting | 
rise in the cost of | 
ving, are the subject of concern for | 


from the general 
all producers. 


Added discomfort for all sections | 


of the trade stems from the know- 


ledge that the Aid Law is definitely | 


on the way out. 
It may last for a year or two, but 
even that does not seem certain. 


THE NAME of Henry Frenay, 
the former Delegate-General of 
French producers, was linked 
week with the possible creation by 
the government of a new post of 
“High Commissioner for Cinema.” 

M. Frenay, who was defeated in 
his bid to enter Parliament at the 
last election, has the required poli- 
tical background for such a post. 

He was a member of the De Gaulle 
government in 1945, and still enjoys 
considerable support in the Gaullist 
and other parties. 

The only person who might be 
affected by such an appointment is 
Jacques Flaud, director-general 
the Cinema Centre, who would be 
faced with the unpleasant alternative 
of resigning or serving under 
former spokesman of the producers. 


THE CANNES film festival, which 
is scheduled this year for the first 
fortnight in May, is now assuréd of 
its French government subsidy. 

I understand that the credits for 
the 1959 festival may even be higher 
than those allotted last year, pro- 
vided the government is placed in a 
better position to control the use of 
the funds. 

J a 

JACQUES TATIS 
Oncle ” 
Bridge on the River Kwai” in the 
list of Belgian box-offices successes 
for the year 1958. 

French films top the list and are 
more successful than their American 
or German competitors on the Bel- 
gian market. End of the year figures 
show that 22 of them earned an 
average of two million Belgian francs 
apiece. 


o 
film 


Henry Kahn 


CAPE TOWN 


this | 


of | 


the | 


| nual 
* Mon | 
was second only to “ The | 
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WEST GERMAN producers have 
decided to include a clause in all 
future star contracts forbidding per- 
formers to appear on television pro- 
grammes for three months after the 
| premicre of films covered by the con- 
tract, unless the producer gives a 


| special dispensation. 


This covers all contracts paying 
stars over 35,000 marks, and about 
200 German actors are involved. 


Purpose of the new clause is to 


| prevent actors from cashing in on 


publicity organised by film producers, 
This is of major importance here as 
there are no long-term contract stars 


| Deals are generally set on a one or 


two-picture basis. 
a a & 


THE BONN government, 
prolonged pressure from the film 
industry, has decided to admit im- 
ports of an additional 300,000 feet 
of raw stock from East Germany. 

West German producers claim 
they need some 25 million feet of 


after 


| raw stock annually and West German 


manufacturers cannot supply enough 
film for the booming industry. 


NEGOTIATIONS for the sale of 
the one-time state-owned UFA studio 
at Wiesbaden, West Germany (an- 
capacity, eight features), have 
run into a new obstacle. 

There are several private bidders, 
but 


THE SWISS Theatre Owners’ 
Association has set a ceiling of 50 
per cent. for film rental rates, no 
matter what type of film is exhibited. 

There is a provision under which 
owners would grant exemptions on 
“special applications”’ by distribu- 


AFRICAN FANS BANNED 


THE GOVERNMENT of the 
Union of South Africa has banned 
Africans from attending non-Euro- 
pean cinemas in the Cape Peninsula, 
thus enforcing the apartheid policy. 

Cinemas in Cape Town are 
licensed for either Europeans or non- 
Europeans. There are none licensed 
for natives only and Africans will 
have to travel over ten miles to a 
location where the only show for 
them is held four times a week in 
the open air. 

Among other restrictions, films are 
graded by the Censor Board for 
Europeans only, Europeans and non- 
Europeans only, and in the past 
natives have been prohibited from 
cinemas if the film is not passed for 
them. But now they are banned 
altogether. 

At Schweizer Reneke, 
burg, the Indian 


Johannes- 
community has 


been banned from attending cinema 
shows with Europeans in the Empire 
Theatre, although they usually occu- 
pied separate seats. 


A. Hanson 


It's Cathay Again 


THE 
Leong Yew Koh, will perform the 
Official opening of the new Cathay 


Governor of Malacca, Tun 


cinema, 
day 

This will be the first 
to be opened this 
Malaya or Singapore. It also will 
be the fifth Cathay cinema to be 
opened in the last three and a half 
months. 


in Malacca, today, Thurs- 
new cinema 
year in either 


the Bonn government feels the | 
price, 650,000 marks, is too low. 


CONTROLLING THE 
CONTRACT STARS 


tors. 


9 


| Catholics, and I spoke to severa) who 


; im 


| said that they would not accept any 


assignment to star in a film with a 
Buddhist background. 


THE CEYLON Film Censors are 

the news again. This time the 
bone of contention is a film dubbed 
in Sinhalese from the original Hindi 
The Tamil version of the film ran in 


| Ceylon two years ago and enjoyed a 


However, in this case the ab- | 


solute rental rate ceiling is a flat 60 | 


per cent., and thus would only be 
granted if a picture ran longer than 
usual, 

For example, “ River Kwai” got 
the 60 per cent. permit, while ** Gone 
With the Wind” and “ Quo Vadis ” 
were refused the higher rental rates. 

Two more pictures, “Ten Com- 
mandm.nts ” and “South Pacific,” 


cent 
sion has been made yet. 


| exhibition " 
| local Censors 


three-menth run in Colombo. 

Some members of the Board want 
the picture banned while others want 
Only certain lines deleted. The ob- 
jecuon is that it is not true to 
Sinhalese culture. 

The story is Indian, and the Indian 
Censors passed it for “ universal 
so the attitude of the 
is difficult to under 


| Stand. 
have been submitted for the 60 per | 


rental rate permit, but no deci- 


Swiss exhibitors, in a recent state- | 


BOMBAY 


ment, pointed out 
national Exhibitors’ Union “ recom- 
mended " that different national ex- 
hibitors’ organisations should fight 
increased rental rates. 


Gustav Genschow 


that the Inter- 


ROME 


Effect Of ECM 
On Films 


THE presidents 
AGIS, Dr. Eitel Monaco and Dr. 
Italo Gemini, were received by the 
president of the chamber, the Hon 
Leone, in Rome recently for a 
general discussion on problems of 
the cinema, “ from a legislative and 
parliamentary point of view." 
Principal topic of their talk is said 


to have been the situation of the 


industry under the Common Market. 


% 
ADOLFO 


SALMINCINI has 
been elected president of the 
administrative council of Rome's 
film city, Cinecitta 
Tito Marconi 
vice-president, 
Margadonna 


delegate 


has been 
and Ettore 
becomes 


elected 
Maria 


counsellor- 


Laurence Wilkinson 


COLOMBO 


A Buddhist ‘Ten 


Commandments’ 


THE SUCCESS of “The Ten 
Commandments ” which finished its 
19th week run in Colombo just before 
Christmas, iS prompting _ several 
Buddhist eleruents here to embark on 
the production of a Sinhalese film 
with a Buddhist background. 

View is that if a film like “ The 
Ten Commandments” could play so 
long in a country where the majority 
of people are Buddhists, a Buddhist 
production in a language that the 
majority of people could understand 
should do even better business. 

But many leading stars here are 


| taries on 


Kumar Devarajah 


No Extension 
Of Censorship 


IT SEEMS unlikely that censor- 
ship demands made by some Indian 
members of Parliament will be met 
They wanted producers of documen 
Indian life made to be 


| shown outside India to submit their 


of ANICA and | 


| shown 


| the 


films for censorship. 

The idea was that 
plimentary to India 
abroad. 

But Dr. B. V. Keskar, Minister 
for Information, has stated that the 
government would definitely not 
adopt such measures. He added that 
the government would not give assis 
tance to any project that does not 
have its approval 


WORK has started on the first 
experimental TV station in India, i: 
Delhi. 

Almost all equipment necessary 
for the project has arrived in India 
and only a few items remain to be 
imported, Both UNESCO and 
Philins are lending equipment and 
machinery, and it looks as though 
the station will be ready for opera 
tion by the beginning of April. 


of finance, coupled with 
present acute foreign exchange 
situation, has kept the ~ Indian 
government from setting up the Film 
Finance Corporation which it had 
intended to start two years ago 

This information was given to the 
Indian Parliament by the Minister 
for Information, Dr. B. V. Keskar 

But Dr. Keskar said the govern 
ment had already finalised all the 
plans and hoped to start the corpor 
tion soon on a modest basis 


YIELDING to popular pressur 
the West Pakistan government ha 


films uncom 
should not be 


LACK 


| decided that the surcharge levied o 


all classes of entertainments tax 
should be abolished. 


N. V. Eswar 
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SUSSEX tex Compote | AIC ASKED TO EXPLAIN 


Personal Approach To QPEN MARKET PLAN 
Pob. Favou red THE Board of Trade, replying to the AIC’s request for an open market 


in British films, has asked the Association to explain its proposals, and how 
they could operate, more fully 
4 PERSONAL approach by members to their MPs, giving figures and | The letter, from G. S. Knight, of | 
details of their own circumstances, is the most valuable reinforcement to the | the Board's films division, also | 
CEA's renewed campaign against Entertainments Tax. J. D. Richards gave | repeats the Board's view that there | BIG NEW OFFICE 
this advice at the meeting of the Sussex. branch in Brighton during a discus- | is “ nothing inherently unfair in a 
sion on whether or not to send a deputation to meet Sussex MPs at the | distributor agreeing to ive an 


g 
House of Commons exhibitor the exclusive rights to | BLOCK PLANNED 
He said the case for submission | exhibit film 


' a in his area for a| 
F . ancell ‘ —- c levy wa nstituted to ensure that films | yerIl | Tata + = 
co ae cellor had — _COM- | which had been in receipt of levy should | °° od | NEGOTIATIONS have been com- 
pletec nis time it would be con yg ge eg commented Mr At the Association's council of | pleted by Harris and Gillow of War- 
ducted priv ately, because in the past chards, who said he would inquire into | management meeting in London last | dour Street, in respect of 10-11, 
the public had sometimes rather | ¢ omplaint | week members agreed that the/| Carlisle Street and 1-2, Sheraton 
d h ! + : 
misunderstood the industry's CEA eee lew ' senate ay officers should draft another letter | Street, situated at the rear of Film 
“ inated as “” t » , i ~ - . 
a" ‘ , nos Wi a _* J +, | Of their proposals to the Board. | House, Wardour Street. The site is 
proud to have sex president,”’ said Both their original letter and the | a me loped = ws ‘dine 2 
Mr don, an c. Mills said Mr. | reply were fully discussed, president | '< 0) square foot building whic 
Richards wot > first Sussex presi- | Harry Mears repeating the Associa- | Will be available for letting 
Rict the late Alderman | tion's determination to have an open Further details about the new 
vard . > 2 x > >, 
Attendance 1e of the biggest attend. | market—a move that would benefit | office block can be obtained from 
| 
| 


is Ege sp | Mees for many onths turned out to | producers and exhibitors, he said. 1D aoe aanetentil ~~ 
own Mente } welcon arthur o the meeting | The AIC letter to the Board outlined the uring nm curre quarte ; arris 
in his new office | . : | and Gillow has disposed of 
| proposals and stated that all British films - . 
Resignation.—- T! ; > I nould b td oats premises at 173, Wardour Street (on 
sret that Resi as ta checthy See ee nan ann all first rum | behalf of Columbia); basement of 
com the mast onl . which he they were years ago all first runs ) oO olum ia : asement oO 
Ny a ; _ being allowed to play together, all second | National House, Wardour Street (in 
el y runs playing together, and all subsequent | conjunction with Goddard and 
runs together | Smith) to United Artists; ground 
Under this system producers would get | floor and basement at 5, D’Arblay 
Sunday Free Vote : k gl J ome a a, Street to FTS; first floor 93-95, 
exhibitor would ge = — Wardour Street to Allied Artist 
FOLLOWING the failure of an | Picture ——< had contributed towards | tiiernational; first floor at 80-82, 
meeting ipplication by the Leicester branch -™ Wardour Street to Star Ulustration 
Levy and films ‘ plair f the CI for permission to open Works; vacant accommodation at 
oa Ry fin yh — whem tae |: eerecens —— Tas SNS | Su evesiion 41-43, Wardour Street (on behalf of 
— a vena ed 2 the watch committee Eros Films) and shops at 143, War 
Gor oy eon iT Rees were it our and five agaimst— | wr Knight's reply commented that if | dour Street and 4 and 6, Broadwick 
Trianwk { k I ' be free vote of the coun | the Board understood the AIC suggestion, | Street, W1 
We tried har wher v Y next month would mean the abolition of bars. Then 
example two or more first run 
mn a town could play a film e P - 
if thdse cinemas regarded 
n theatres had to follow Yard Thriller 


eT at present, two or more such 
nemas could also play the film together 
r the first run The subsequent run For ABC 
_ . - ™ nemas would then receive the same treat- 
rR E 4s ENT renevestens ment in their turn . 
{ However, it is not clear LATEST in Anglo Amalgamated’s 
that this would be of very much benefit | Scotland Yard action thriller series 
° a > am | F F i . 
PRODUCTIONS to the small independent second or subse- | + Print Of Death ” has been booked 
nt cinemas since the earning | for the ABC circuit. General release 


the average film would have 4 : " 
xhausted «f it had already | begins in North West London on 


concurrently by several first Spril 13 
“ Print Of Death was produced 
reached by a committee of | DY Jack Greenwood and directed by 
raph Films Council in 1950 | Montgomery Tully from the screen 
| wh market proposal was con play by James Eastwood 
aun ues. ree eat "0 : re we pinpointed by Mr. Knight 


Harris and Gillow 


Parlia 


; he R which the AIC was 
“ ” : to comme re: (a) It would 
we ah ce reer aaeine eH © very difficult to make competitive bid; | €Crogs-Channel’s 
EASTMAN COLOR g wor n pr Exhibitors would 
. » book ahead and the whole e e 
ACTIVELY ness distribution and exhibition D h it 
in @ state of continual uncer anis it 
F TELEVISION it ¢ would make for general | . —- . e “6 
~~ (b) it would be very difficult is ROSS4€ HANWN El S The 
WORLD ne to mais the quota system really effec. | Young Have No Time has been 
, to the obvious detriment of British | doing exceptionally well at the 
sre would be scope for | Cameo-Poly, Regent Street, London 
- = the — —— Capacity crowds at the Cameo- 
ent ee teem “© | Poly have resulted in the film being 
| the independent exhibi id “ defi .] 
MMERCIAL ADVERTISING AND ‘ h would be out of line with hele over in efinitety. . . + 
' . — obje of the report.” | The Young Have No Time,” a 
XLOUR AND 8/W lerman Mears told members that he | teenage drama _ of Copenhagen’s 
producers would be in| wild younger set, stars Ghita Norby 
proposals, adding that | and Anne Werner Thomson. 
break down the monopoly 
coming to the industry."’ 


ly to the Board would make 
‘ty The indust'y. which was, he sad, | ANGLOAPPOINTMENT 
N ASSOCIATION W e mg strais a monopoly set-up 

- = . . ‘ . . -_ XK n : independent 
SEVEN SEAS FILMS LTD or"“prime motive of the move | FOR TILLCOCK 


open market was ANGLO AMALGAMATED has 


NATIONAL HO f x ar & sTuDIOS } mmented, to stop monopoly 

r TO nd nsure bigger and better 

ee Wen . WILTON PLACE ritich Gils salesman for the company. Mr. Till 
, ER 


cock who was previously a London 
tish production and so are | Salesman with Rank FD, takes up 
| his duties on Monday, January 19. 


appointed T. Tillcock as London 


of Trade is most anxious 


AVAILABLE 10 1 
HE 
3rd, 4th ano 5th CIRCUITS! 


presented eY 
WARNER BROS 
RICHARD DENNING WAARA CORDAY cares € ‘A 
-een Pray by DAVID DUNCAN and ROBERT BLEES Stoiy 0 
FRANK MELFORD yack Dit Duected by | 
ee oes A 
me .. 


¢ 
* ‘ 


Produced by 


tro 
« Warner Bros 


THE 


NOTORIOUS. .. 


~ PHILIP YORDAN’S 


starri 


EARTHA AIT 


SAMMY DAVIS, I 
0s Donny” 


Screenplay by PHILIP YORDAN 
Directed by ARNOLD LAVEN 
Produced by SIDNEY HARMON 


Music - ELMER BERNSTEN. 
A LONGRIDGE ENTERPRISES, INC. PRODUCTION 


(anes 
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This Couple Combines 
Quality and Quantity 


TWO REALLY outstanding films 
were launched in the West End last 
week and each proves that it is pos- 
sible successfully to combine quality 
with quantity in screen entertainment. 

The longest is “* The Big Country ” 
(United Artists — Technirama), a 
western made by that past master 
of the craft, William Wyler. It 
rightly received the plaudits of the 
long-haired boys and girls, but_ is 
nevertheless man-in-the-street  sttilf. 
Needless to say. it enjoyed a terrific 
opening weekend at the Odeon, 
Leicester Square. 


“ AUNTIE MAME” (Warner 
Technirama), a lush screen adaptation 
of the American and London stage 
hits, was not quite so lavishly praised 
but few critics faulted Rosalind 
Russell's performance in the name 
part. The film’s packing the Warner 
Theatre and can hardly fail to earn 
a mint of money before it’s through 


s * & 

THE OTHER day it was announ- 
ced that “ Party Girl” (MGM 
CinemaScope), a meaty gangster film, 
would usurp “ The Reluctant Debu- 


tante “ (MGM-—CinemaScope) at the 
Empire on Thursday, but “ The 
Deb” has been scoring so fluently 
that Mr. Leo is, naturally, reluctant 
to take it off. It will remain in its 
present home for at least another 
week, 
a J o 

THOSE in need of a laugh, and 
there are plenty, have been heading 
for the Odeon, Marble Arch, where 
“The Captain's Table” (Rank 
British) tops the bill. This slick and 
saucy pleasure cruise extravaganza is 
definitely in the money. 

e S * 

“ HOUSEBOAT " (Paramount 
VistaVision) never gets near salt 
water, but it’s caught the flood tide to 
success at the Plaza, Lower Regent 
Street. 1 found the all-star comedy 
thoroughly diverting, and obviously 
many others are in my boat. 

e & J 

SOME improvement has_ been 
shown in the receipts of * The Last 
Hurrah * (Columbia) at the Gaumont, 
Haymarket, but even so its stay hasn't 
been a highly profitable one. I've yet 
to hear of a political melodrama 


FOX STORY RESERVOIR 


TWENTIETH ~— Century-Fox is 
creating a reservoir of stories suitable 
for future production. The company 
has signed a number of novelists 
to write novels based on studio- 
conceived story ideas. 

The scheme is for the studio to 
get an idea for a picture and then 
invite a well-knewn novelist to con- 
sider its possibilities as the subject of 
a book. The author is free to de- 
velop the idea as he chooses. 


Contract 


After he has completed a detailed 
story, it is reviewed by the studio 
and, if there is a continued agree- 
ment, a contract is drawn wp for 
the purchase of the book at a pre- 
determined price. The agreement 
provides for additional royalty pay- 
ments, based on the percentage of 
the sale price, after the book goes 
beyond a certain circulation. 

Under the arrangement, James A 


Michener, author of ** South Pacific,” 
has agreed to write “ The Battle of 
Leyte Gulf: James Warner Bellah 
is working on “ Mississippi Pirate ” 
and Grace Metalious, author 
* Peyton Place,” is busy on “ Return 
to Peyton Place ” and “ Tight White 
Collar.” 


UPA's 12 Shorts 


For Columbia 


INCLUDED in Columbia’s 1958-59 
shorts programme are 12 new colour 
cartoons from UPA, including n 
from the “ Mr. Magoo” series. The 
remaining two will be “Ham and 
Hattie "’ shorts. 


Also on Columbia's slate is UPA’s 
most ambitious project to date—a 
full-length Magoo colour feature 
titled “*Magoo’s Ambian Nights.” 


of, 


clicking, but few will deny that this 
one deserves to prove the exception. 
a a a 

YOU CAN'T keep “ tom thumb ” 
(MGM—Metroscope—British) down. 
It moved into the Ritz when circum- 
stances compelled it to vacate the 
Empire, but continues to get its hands 
on plenty of coin. 


MAKE no mistake, ** Mardi Gras ” 
(Twentieth Century-Fox Cinema- 
Scope) will finish well on the right 
side at the Carlton, Haymarket. The 
Darryl Zanuck all star opus “* The 
Roots Of Heaven” (Twentieth Cen- 
tury-Fox—CinemaScope) takes over 
Thursday this week. 


= a “ 

ONE of the biggest tarn-ups in the 
Piccadilly precinct is the Charlie 
Chaplin re-issue, “ The Great Dicta- 
tor’ (United Artists). I passed the 
London Pavilion at eight o'clock last 
Friday evening, but despite a biting 
wind there was a considerable queue, 


ON RELEASE 


MGM's “tom thumb” (Metro- 
British) ended the third leg of 
its London runs last Saturday. It's 
been a huge success and none of the 
number one circuit competitors man- 
aged to touch it. An ingenious and 
delightful screen version of the fairy 
story, it’s also proved that our tech- 
nicians are comparable with the best. 


prominent of the new- 
The Square Peg ” (Rank 


on 


scope 


MOST 


comers ts “ 


13 


-British). The kids were still home 
from school when it started out last 
week, but Norman Wisdom’s latest 
and, apart from “ Trouble in Store,” 
his best, is such good clean fun that 
it should go on hitting the jackpot 

B 7 * 

COLUMBIA’s “Me And _ The 
Colonel " did not earn a fortune, but 
it got out of trouble. The good and 
better class audiences made a par 
ticular point of seeing it and they 
were amply rewarded, 


PeTHOUGHT ™“ Strictly For Plea- 
sure " (Rank Universal Cinema 
Scope) extremely funny, but, although 
it stars Tony Curtis and is set in Gay 
Paree, it was no great shakes at the 
box-office. Class obviously doesn’t 
tell in the case of comedy. 

we ce 7 

WARNER changed the titl of 
“ Damn Yankees” to “ What Lola 
Wants,”’ but all the same the film has 
encountered stubborn sales resistance 
Gwen Verdon's clever performance in 
the baseball garbed musical fantasy of 
* Faust” received wide publicity, but 
apparently to little avail 


AND talking of fantasy, always an 
ugly word at the box-office, “ Bell, 
Book And Candle "’ (Columbia) has 
not set the Thames on fire It's 
doing well in salubrious spots, but the 
masses are fighting shy 


technically efficient 
facsimile of American action melo 
drama, “ Floods Of Fear” (Rank) 
has caught a few “ crabs.’ it'll make 
harbour, but that’s about all 


20th CENTURY-FOX’s gift to the 
independents, * The Sheriff Of Frac 
tured Jaw,” (CinemaScope—British) 
has gone from strength to strength 
There is, I understand, still time to ger 
on this gilt-edged bandwagon. Don’t 
delay! 


THAT British 


THAT CHEAP, but cheerful, 
comedy, “ I Only Arsked * (Columbia 

British) is taking a pretty packet in 
pre-release situations. Not only the 
Columbia, but also the ABC boys are 
confident that it will give * Carry On 
Sergeant” (Anglo Amalgamated 
British), the “ sleeper of 1958, a 
run for its money. I pass on the tip! 


TRADE SHOW 


of a New American Picture 


WAR SHOCK 


| TRUCOLOR | 


RALPH MEEKER 


PAUL HENREID 
HAMMER Theatre, Mon. 19th Jan. at 10.30 a.m. 


JANICE RULE 
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BFl SPONSORS A BIG PREMIERE FOR 


United Artists’ THE BIG COUNTRY thrilled a capacity premiere house at the Odeon, Leicester Square, last week. The premiere, sponsored by the British 
Film Institute in honour of director William Wyler, who flew from Rome with Chariton Heston to attend, was a big success. (1) Monty and Mrs. Morton, Mr. 
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‘BIG COUNTRY '—WYLER'S WESTERN HIT 


and Mrs. Manville. (2) William and Mrs. Wyler, Monty Morton. (3) Cecil and Mrs. Bernstein. (4) Sir Michael and Lady Balcon. (5) James Quinn, Mr. and 
Mrs. J. Pole. (6) Mr. and Mrs. Morris, Mr. and Mrs. Bickler. (7) Chariton Heston. (8) Lord and Lady Cowdray. (9) Richard and Mrs. Todd. (10) Jack 
and Mrs. Hawkins. (11) Stanley Baker and Alma Cogan. (12) Tony Fell, MP, and Mrs. Fell. (13) Sir John and Lady Hunt 


Latest News from the Renters 


New-Style Featurettes 
From 20th-Fox 


IWELVE CinemaScope featurettes will be released by Twentieth Century- 


1959 This was 
etween vice-president and producer 
presidemt W. C. Michel, general sales 
of shorts production Jack Kuhne 


THREE TIE-UPS 
SET FOR 
RANK COMEDY 


THE CAPTAIN'S TABLI 
new Rank comedy now pulling in 
bie business at the Odeon, Marbk 
Arch, is featured in national prom 
tions arranged by Rank FD with pub 
lishers Michael Joseph, the Orient 
Lome the White Fish Authority 
Coca-Cola and the General Ele« 
Company 

The film is based on the novel by 
Richard Gordon and a new hard-back 
dition of the book has been reprinted 
yincide with the film’s release 
Th specially-designe d dust-jacket 
features a colour still from the film 
ind credits C opr ; of the jackets ar 
vailable tree on request from th 
publishers 
The Orient 
Orsova much 
producing 
with a film 
The White | 


Fox during 


the 


ric 


to co 


Line SS 


shot 


on who 
of the film was 
posters in full colour 
ind full credit 

Authority is pro 
ducing three with a 
film ind cred for d bution 
o fishmongers coincidental with 


scene 

sn 
colou post 
scene 
play 


oca-Cola 1s ft mald Sin 
star of 1 } nd 


One 


yincide with playdat 
GEC is placing 


gazines 


n news] 
tie n adv 

ituring Donald Sinden and P 
Cummins two stat h 
Then showcards . on 
dvertisement will 
ill GEC stockists 

All these 

available 


RFD 


vy 
film 
this 


cards 
from 


posters now 


free 


ind 


or request 


announced 


foll 
of 


nanag 


Th 
into 


Topics 


Each sut 


comn 
ion 
No 
indivix 
been 
the 
full tr 


Moviet 


iu 


story 


owing a 
one 


er Alc 


series of 
News, Edmund Reek,. 
x Harrison, and director 
12 subjects will be divided 
I categories (a) Timely 
(b) Sports and (c) Adventure 
will be narrated by a 
world-wide reputa- 


iect 
nia of 
ays Fox 
fixed 
jual 


budget 


has been set for 
subjects. Mr. Kuhne has 
horised to spend as much as 

to be filmed requires for 


ecatment 


Completed 


icg 


the short subjects have 
n completed. They are 

first of the Timely 

vhich deals with the 49th 

he USA, which forms a new 

c boundary near the Arctic, 


i comparatively few miles from 


Pacific 
As 
ovie 
th 
uth 
udi 
the 
*R 
second 


Union 
ot 
the 


second 
1 


ils with 
island 


the Timely 
romantic 
robatics,”” will institute the 
CinemaScope Adventures 
skies over North, Central and 
America all the latest aircraft, 
g supersonic jets, are shown 
ir datly flights 
ymance of American Ships,” the 
Movietone Adventure, drama- 
spirit that helped to build a 
nation to world leadership 


on 


Sports Series 


ino une! 


back gt 


ton ¢ 
coasli 


Afric 


primitive 


South 


also 


Orange or Lemon Ga. 


Firrm tavourites with every audience 


Sup Squash Dept 


33 Rushworth St. London SE! 


launch the 
Sports 


hall Pros” will 
CinemaScope 


nnesset Walking Horse,” 
Sports featurette, has for its 
ound the landscape of Tennes- 


the 
will release 
standard 


to 12 featurettes 
two 


and 


iddition 
nitury-Fox 
cis in ratio 
on 
* Fishermen of the Skele- 
aS describing fishing off the 
of West Africa and “South 
n Mosaic which tells of the 
und modern backgrounds of 
Africa 


WATS 


a 
en 


conferences | 
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_ Warwick Uses 


Disney Film A New Sound 


Is a Hit 


WALT DISNEY’S latest True-Life 
adventure, “Secrets Of Life” is 
still playing to capacity houses and 


recording excellent business at Studio | 


One, Oxford Street, 
third week 
Nightly, 


London, in its 


even during the recent 
cold spell, long queues have been 
forming at the theatre. Even the 
long-standing house records achieved 
by Disney's “ Snow White and The 
Seven Dwarfs” are in danger of 
being overtaken by this 
“Golden Bear” award winner. 

The Disney Organisation 
arranged a_ publicity 
Quaker Oats for the 


has 


release of 


i The Sign Of Zorro.” 


Quaker Oats is advertising “* Zor- 
ro” in colour on its breakfast cereal 
packets. Inside the. packets are spe- 
cial free “ Zorro’ premiums. 

A national display campaign 
aimed at the point of sale has been 
arranged and the scheme will be ad- 
vertised on all commercial television 
networks throughout the spring and 
summer. 

The scheme will 
the national 
whole-page 


be advertised in 
press every week and 
advertisements will be 


zines until the summer months. Space 
will also be taken in children’s 
comics. 


For ‘Lady’ 


PLANS are well 
West End opening 
Neagle production for Associated 
British, “ The Lady Is A Square.” 
AB-Pathe will be playing up the show- 
business element in the picture to pro- 


in hand for the 
of the Wilcox- 


| vide first-nighi interest when the film 


opens 
Starring Anna Neagle, 
Vaughan and Janette Scott, 
Lady Is a Square ” 
deals with 
spring up 


* The 


the complications which 
when a_ penniless but 


talented pep singer, Frankie Vaughan, | 


helps out a widow, Anna Neagle, and 
her daughter, Janette Scott, who need 
1 butler 


After its West End run, the film will | 


be going on countrywide release in 
the spring 


‘The Black Orchid’ 
Trade Show 


ONE of Paramount's big pictures 
for 1959, “ The Black Orchid,” is to 


be trade shown at the Plaza Theatre, | 
at 10.15 a.m. 


London, on January 22, 
Sophia 
star 


directed by Martin Ritt. 


Loren and Anthony Quinn 


EROS’S “ Blood of the Va 
and “ Love Is My Profession,” 
Brigttte Bardot film, now in its 15th 
week at the Cameo-Royal in the West 


ire” 


double X programme on the ABC 
circuit, commencing March 2. 


}a screenplay 


| by Harold Huth; 
Berlin | 


tie-up with | 


| at 


Frankie | 


is a comedy which | 


| for the casting of 


} runner 


_ 
in this Ponti-Girosi production 


| be 


the | 


System 


THE ORIGINAL: title, “The 
Bandit of Zhobe,” of the Warwick 
roduction for Columbia, starring 
ictor Mature, will be used by Col- 
umbia for release of the film. It 
was referred to as “ The Bandit” 
during filming. 

“The Bandit of Zhobe " is from 
by John Gilling, who 
also directed. The film was produced 
Irving Allen and 
Albert were executive pro- 
ducers. 

The picture, which is in Cinema- 
Scope and Technicolor, and in a new 
sound system, Stereo Sound, was 
filmed largely on location in Spain. 


Broccoli 


Good Business 


Columbia's “I Only Arsked !” 
—starring Bernard Bresslaw—has 
done very well on all its pre-release 
engagements. 

Following the northern premiere 
in Manchester the film has done par- 
ticularly good business in the North 


| of England, resulting in remarkable 


takes in Nottingham and York. 
In Manchester itself, “I Only 
Arsked! ” did the fifth best business 


f | of the entire year. 
taken in the leading women’s maga- | 


The film is set for national release 
on the ABC circuit from February 9. 


| Best Seller 


Premiere Plans | 


Best seller by Colonel Gregory 
S. Boyington, “Baa Baa _ Black 
Sheep " has been purchased by Fred 
Kohlimar Productions for Columbia. 

Kohimar has. signed’ Richard 
Murphy to write the screenplay and 
it will follow “ The Devil at Four 
O'Clock" on Kohlmar’s schedule. 
Murphy is also writing “ The Devil 
Four O'Clock” which will star 
Spencer Tracy. 


ALLEN ON U.S 
CASTING TRIP 


IRVING 
Films, is 


ALLEN, of Warwick 
in America to arrange 
“ African Bush,”” 
“The Long Ships,” “ The Pistol.’ 
These three productions are the fore- 
of others which Warwick 
Films will be putting into produc- 
tion in 1959. 

Warwick has just completed “ Idle 
On Parade,” starring William Bendix, 
Anthony Newley and Anne Aubrey, 
fo Columbia release. 


Preview of New 
Rank Reel 


“LOOK AT LIFE,” Rank’s 10- 
minute weekly colour magazine, is to 
trade-shown at Rank’s private 
theatre in Wardour Street today, 
Tharsday, at 1! a.m. and 3 p.m. 

The first issue features “A Marriage 
is Amanged,” “ Boom im Boats” and 


| “ Beauty and the Beasts.” 
End, are to go out as a eombined 


A trade show has been arranged at 


| the Odeon, Manchester, on January 


16 at 11.15 am 
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YOUR NEW FILMS AT A GLANCE 
R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 


Anna Lucasta_. 95 min. (A) — Eartha Kitt Domestic melodrama, adapted from Philip Yordan’s Title and star offering, 
(United Artists)—U.S Sammy Davis, Jnr stage success and portrayed by an all-Negro cast. strictly for adult audi- 
Rex Ingram Acting first-class, direction resourceful, atmos- ences (NC) 
phere flawless and dialogue frank, but story of 
prostitute’s regeneration definitely on seamy 
side 
{Daniel Boone — Trail 74 min.(U) Bruce Bennett Trucolor “ outdoors,” titivated with songs, in Reliable “ programmer,” 
Blazer Lon Chaney which the famous frontiersman settles differences particularly for the in- 
(Eros)—U.S Jacqueline Evans between white rebels and hostile Indians. Tale dustrial element and 
wholesome, team work hearty, light relief apt juveniles (C) 
and forays spectacular 
Diamond Safari . 67 min. (U) Kevin McCarthy Pocket melodrama, unfolded in South Africa, de- So-so “ second ” (C) 
(20th Century-Fox)—U.S. Andre Morell scribing an American adventurer's brush against 
Betty McDowall diamond smugglers. Script sketchy and cast un- 
even, but climax hectic and backgrounds 
authentic 
‘Operation Amsterdam 104 min. (U) Peter Finch Factual war melodrama, based on David E.Walker's Outstanding British box- 
(Rank)—British Eva Bartok novel, ‘ Adventure In Diamonds,” telling how office proposition (C) 
Tony Britton Dutch civilians and a girl and an English major 
prevent valuable gems from falling into Nazi 
hands during the occupation of Holland. Story 
holding, players hand-picked, love interest 
moving, penultimate suspense strong, detail 
convincing and soundtrack brilliant 
{Party Girl ; .. 98 min. (A) Robert Taylor CinemaScope and Metrocolor racketeer melodrama, First rate “thick ear” 
(MGM)—U.S Cyd Charisse set in Chicago during the roaring prohibition (C) 
Lee J. Cobb period, concerning participation of slick mouth- 
piece and pretty dancer in ruthless gang war 
Plot meaty, characterisation sharp, night club 
embellishments gay, gunplay fierce and finale 
gripping 
Stranger in My Arms ... 88 min. (A) June Allyson CinemaScope melodrama about Korean War Very good woman's film 
(Rank)—U.S Jeff Chandler veteran who resists pressure by a matriarch to (C) 
Mary Astor recommend her unworthy son for posthumous 
honour. Acting impressive, direction sensitive, 
feminine angle strong, dialogue smooth and 
Southern backgrounds colourful 
We Require A Murderer Fernandel French comedy crime melodrama illustrating Very moderate “ Conti- 
(Mondial)—French Noelle Norman banker's improvident son's frantic attempts to nental” light fare (C) 
Pierre Sergeol cancel death contract with gangsters. Fernandel 
wasted and direction slipshod, but English sub- 
titles adequate 
Young Have No Time, 95 min.(X)  Ghita Norby Teenage drama of Copenhagen's wild younger set Average specialised audi- 
The Anne Werner Sincere in purpose but ingenuous in treatment, ence booking (NC) 
(Cross-Channel)—Danish Thomson it is strengthened by excellent acting and 
Frits Helmuth assured direction 
‘Cat Gang, The . 50 min. (U) Francesca Annis Children’s entertainment film. Story of the adven- Good for 
(CFF)—British John Pike 
Jeremy Bulloch 


children’s 
tures of three children on the track of smugglers matinees (CC) 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
BRITISH QUOTA PICTURE T IN COLOUR 


OPERATION AMSTERDAM uuthentic backdrop, finely photographed, and a — of her lover, a Jewish soldier, have been killed 


Rank. British (U). Featuring Peter Finch, Eva clever musical score provide the finishing Jan and Walter persuade her to take them and 
Bartok and Tony Britton. Produced by Mauri touches It should have no difficulty in win- Dillon to Amsterdam and eventually they con 
Cowan. Directed by Michael McCarthy. Screen- ning the approbation and, equally important, tact Johan. He calls a secret meeting of the 
play by Michael McCarthy and John Eldridg support of all classes. Outstanding British box diamond merchants and, although the Jewis! 
Director of photography Reginald Wyer office proposition traders fear their families will suffer if the Nazi 
Musical director, Philip Green 9360 feet Story.—Following the advance of German find out, they agree to hand over their ston 
Release. February 16. 1959 troops on Amsterdam in May, 1940, British It is, however, a Bank Holiday and most of th 
, Intelligence feverishly plans to remove a huge diamonds are in the vaults at the Diamond 
FAUT, exciting and deepiy moving World store of industrial diamonds, invaluable to the Bourse, but Jan, Dillon, Walter and Ant 
War II melodrama, set in Nazi-occupied Holland Nazi war effort, from the threatened city. Jan, aided by Alex, an undercover man, break i 
Adapted from David E. Walker's best-seller, son of Johan Smit, a pro-Allies dealer, and the steel fortress. They secure the stones a 
* Adventure in Diamonds.” its factual story tells Walter Keyser, another Dutch expert, co-operate out-gun Fifth Columnists. Jan implores An 
how three men and a girl not only snatch and Major Dillon, an experienced English to accompany them back to England, but 
million pounds’ worth of industrial diamonds officer, leads the small party A British determines to stay and continue to hel; 
from under the very nose of the enemy, but destroyer lands the three at Ijmuiden, a bomb- Holland, confident that they will meet 
accomplish the feat within 14 hours. The battered port, and arrangements are made to 
leading characters convince, and its direction is pick them up 14 hours later They see a 
both sensitive and showmanlike, while a tre- girl driving furiously towards the sea and save 
mendously suspenseful climax, delicately her from suicide. She says her name is Anna 
coloured by romance, heightens realism An and that she is distraught because the parents continued on page \9 


aga 
Production.—The picture, which has 

clarity of the documentary without its siodg 

ness, the thrills of Boys’ Own Paper without 
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SIMONE SIGNORET 
LAURENCE HARVEY 
HEATHER. SEARS 


THE FILM OF 
JOHN BRAINES — 
Sgorching — 
BEST SELLER 


c-saring, DONALD WOLFIT 
DONALD HOUSTON - HERMIONE BADDELEY 


Directed by JACK CLAYTON 


, . Produced by JOHN and JAMES WOOLF 
f ‘ . , 1m Screenplay by Neil Paterson A Remus Film 
j 4 ; Distributed by British Lion in association with Independent Film Distributors 


LONDON TRADE SHOW 


Rialto, Coventry Street, W.1 
Wednesday, 21st January, 10.30 a.m, 
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continued from page 17 


descending to the 
interest to appease the fair 
ing essential action, briefly 
for the intended coup in a 
before getting cracking. 

eschewing glamour, contributes a tender and 
forthright portrayal as the courageous Anna, 
Peter Finch is a cool, understanding Jan, Tony 
Britton registers as the seemingly callous, 
though highly competent, Dillon, Alexander 
Knox conscientiously fills a back seat as Walter, 
and Malcolm Keen makes a fatherly Johan. Its 
supporting types, particularly the Jewish, are 
ulso accurately etched. The outmaneuvring of 
Fifth Columnists, the forbidding silence of the 
Amsterdam streets, broken only by a_ pier- 
mont churning out a _ catchy melody, the 
race against ume to rifle the safe, the dive- 
bombing of refugees, the dash back to the quay 
and the parting of Jan and Anna, now obviously 
in love, are but a few of the significant and 
breathtaking highlights. The overall, brilliantly 
orchestrated, easily reaches the top bracket 


Points of Appeal.—Intriguing tale, skilful act- 
ing. imaginative direction, compelling sentiment, 
gripping moments, dignified fade-out, haunting 
signature tune, superb sound track, impressive 
camera work, crisp dialogue, title and 
certificate. 


juvenile, and enough heart 

sex without halt- 
explains the reason 
* newsreel "’ opening 
Eva Bartok, wisely 


PARTY GIRL 


imerican (A) inemaScope Photo- 

Metrocolor Directed by Nicholas 

eaturing Robert Taylor, Cyd Charisse 

8.852 feet Release 
1959 


VGM 
graphed in 
Rai and 


February 16 


I 
Lee J. Cobb 


SIZZLING racketeer melodrama, presented in 
CinemaScope and Metrocolor. \ backward 
glance at the roaring, gun-barking Prohibition 
era, its about a not too scrupulous Chicago 
lawyer who, together with his affinity, an attrac- 
tive dancer, luckily survives gang warfare and 
scapes the vengeance of a ruthless vice king 
The central theme is both vicious and violent 
but tender romance and gay night club 
sequences, decorated by glamour girls, artfully 
insulate the roughstuff Skilfully acted and 
directed, it securely weds the musical and thriller 
in circums that will keep 
ve qui vive. First-rate * thick ea 
Storyx—Tommy Farrell, a 
whose chief client is Rico Angelo, bigshot of the 
Chicago underworld, uses his smooth tongue 
ind game leg to persuade juries. He and Vicki, 
beautiful dancer, fall in love, but Genevieve, 
Farrell's gold-digging wife, will not divorce him 
Farrell Europe and has a 
operation on his leg and when he returns he 
promises Vicki he'll drop Rico Rico then 
threatens to shatter Farrell's mended leg and 
disfigure Vicki unless Farrell defends Cookie 
his evil henchman. Because of Vicki, Farrell 
agrees, but gang war hreaks out and Farrell and 
Vicki are arrested by i crusading district 
altorney To save Vicki from Rico, Farrell 
refuses to talk, but after Vicki receives police 
protection he tells Later, Vicki and Farrell 
ure grabbed by Rico, but the “cops” make a 
timely appearance and Rico becomes a victim 
acid he had intended for Vicki. Mean 

while, Genevieve es Farrell his freedom 


inces the masses on 


brillant lawver 


goes to successful 


of the 


Production.—The picture does not pretend to 
offer the Law Society lofty reading, but at least 
S intriguing and gripping Police Gazette. Robert 
Taylor contributes a smooth and vital por- 
trayal as Farrell, whose determination to get 
rich at any price is attributed to his leg injury 
caused in his childhood, Cyd Charisse, easy on 
the eves, dances two solo numbers effectively as 
Lee J. Cobb thunders through his 
tricky, double-dealing Rico, and 

" and supporting gangster types 

A night haunt episode and an 

court scene, plus a logical explanation for 
chip on Farrell's shoulder, quickly establish 
rugged nature of its plot and then follow 
und chases galore, punctuated by 


part 


the 
the 
fights 
cabaret 


1959 


divertissement, culminating 
blood-splattered climax. The tough package has 
a colourful wrapping and ts firmly bound by a 
popular romantic thread. 

Points of Appeal.—Gripping story, forthright 
acting, glamorous light relief, powerful high- 
lights, salutary climax, provocative title, Cinema- 
Scope and Metrocolor. 


in ’ 
In a 


spectacular, 


ANNA LUCASTA 
Artists Americar (A) Directed by 
Laven. Featuring Eartha Kitt, Samm 
Jnr., and Rex Ingram. 8,683 feet. Release 
February 16, 1959 


POWERFUL, though frequently squalid and 
sordid, Negro low life conversation piece. Based 
on Philip Yordan’s stage hit, it deals with a 
prostitute who is regenerated through true love, 
but not before her immediate relatives and sailor 
boy friend get up to som shabby and 
shady tricks. The cast and director bring con 
viction to the seamy tale and the backgrounds 
are authentic, but paradoxically realism robs it 
of the popular touch Title and offering 
strictly for adult audiences 

Story.—Living in a Los 
Lucasta, a_ vindictive, hard-drinking 
Theresa, his industrious wife; Stanley, 
and Katie, his spouse; and Stella, 
and Frank, her domineering husband. Otis Slo- 
cum, Joe’s farmer friend, informs him that he 
is sending his son, Rudolph, to Los Angeles in 
search of a wife. On learning that Rudolph will 
present his bride with a dowery of four thou 
sand dollars, Frank plans to relieve Rudolph of 
the money by foisting Anna prostitute 
daughter, on him. Anna ts found in a low 
accompanied by Danny Johnson, a_ carefree 
sailor, but she welcomes opportunity to 
return home. Rudolph, col 
to wed Anna, despite her p 
mony, Danny arrives 
understandings, but 


United 
Arnold 


Davis 


pretty 


tar 
sta 


ngcles house 
their son, 
Joe’s daughter, 


Joe's 


r } 
pub 
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Pat, Donald's flighty young sister, ts under Vir 
gily’s thumb. Later, Christina learns that Virgily 
thought Donald had married beneath him, but 
meanwhile Pat throws her cap at Pike, and 
Virgily and Vance attempt unsuccessfully to 
bribe Pike into nominating Donald for a post 
humous Medal of Honour. Finally, Pike tells 
Virgily the true facts of Donald's death and 
gives her a letter in which Donald expresses his 
hatred of his mother because she had ruled 
his life. Virgily survives the shock and wishes 
Christina, no longer awed by her, and Pike well 
when they leave together 

Production.—The picture, intriguing and hold- 
ing theatre, gets out into the open occasionally 
and secnes of horse riding and other wholesome 
Puisuits cunningly break up the dialogue. June 
Allyson has little to do, but does it competently 
as the brow-beaten Christina, Mary Astor never 
misses a trick as the arrogant Virgily, Jeff 
Chandler makes a manly Pike, Peter Graves 
convinces as the wayward Donald, and Sandra 
Dee furnishes welcome light relief as the incor 
rigible teenager Pat. The war flash-backs, show 
ing Pike and Donald at purposes in the 
rubber dinghy, are reduced to a minimum, but 
nevertheless firmly underpin the poignant and 
powerful tale 
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DANIEL BOONE=-TRAIL BLAZER 


Eros. American (U). Trucolor 

Directed by ilbert miaway Ismael 

Rodrigue Featuring Bruce Bennett 

and Jacqueline Evans. 6,800 feet 
fixed 


OUTDOOR melodrama ented in Trucolos 
It describes the famous eighteenth-century fron 
tiersman’s foiling of attempts by French rene 
gades and British Redcoats to stir up strife 
between white settlers and the Indians Th 
actual plot is ingenuous, but hearty team work 
iwreeable domestic touches and = spectacula 
feather-flying forays, stagec against authent 
backgrounds, establish popular appeal. Rehabk 
** programmer, particularly for the 
element and juveniles 

Story.—In 1775, three gr 
by Daniel Boone, his son 
Squire, respectively, leave North Carolina for 
stockade in Kentucky Daniel's party 
includes his wife, Rebecca, and a 
manages to reach the fort, following 
Indian attacks, incited by Simon Girty, a rebel 
Frenchman, and British Redcoats Squire, th 
only urvivor of the rest, becomes a prisoner 
but Daniel rescues him and strives for peace 
talks with Blackfish, head of the Shawnees and 
Daniel's friend. Girty and Hamilton, an 
unscrupulous general, work against Daniel, and 
Blackfish storms the settlement. Daniel then 
Running Deer, Blackfish had 
mortally wounded, to ¢ rooks 
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descending to the juvenile, and enough heart 
interest to appease the fair sex without halt- 
ing essential action, briefly explains the reason 
for the intended coup in a “ newsreel’ opening 
before getting cracking. Eva Bartok, wisely 
eschewing glamour, contributes a tender and 
forthright portrayal as the courageous Anna, 
Peter Finch is a cool, understanding Jan, Tony 
Britton registers as the seemingly callous, 
though highly competent, Dillon, Alexander 
Knox conscientiously fills a back seat as Walter, 
and Malcolm Keen makes a fatherly Johan. Its 
supporting types, particularly the Jewish, are 
also accurately etched. The outmaneuvring of 
Fifth Columnists, the forbidding silence of the 
Amsterdam streets, broken only by a_ pier- 
mont churning out a _ catchy melody, the 
race against time to rifle the safe, the dive- 
bombing of refugees, the dash back to the quay 
and the parting of Jan and Anna, now obviously 
in love, are but a few of the significant and 
breathtaking highlights. The overall, brilliantly 
orchestrated, easily reaches the top bracket. 

Points of Appeal.—Intriguing tale, skilful act- 
ing, imaginative direction, compelling sentiment, 
gripping moments, dignified fade-out, haunting 
signature tune, superb sound track, impressive 
camera work, crisp dialogue, title and 
certificate. 


PARTY GIRL 


(A). 
Metrocolor. 


MGM. American 


CinemaScope. Photo- 
graphed in 


Directed by Nicholas 


Ray. Featuring Robert Taylor, Cyd Charisse and 
Lee J. Cobb. 8,852 feet. Release February 16, 
1959 


SIZZLING racketeer melodrama, presented in 
CinemaScope and Metrocolor. A_ backward 
glance at the roaring, gun-barking Prohibition 
era, it’s about a not too scrupulous Chicago 
lawyer who, together with his affinity, an attrac- 
tive dancer, luckily survives gang warfare and 
escapes the vengeance of a ruthless vice king. 
The central theme is both vicious and violent, 
but tender romance and gay night club 
sequences, decorated by glamour girls, artfully 
insulate the roughstuff. Skilfully acted and 
directed, it securely weds the musical and thriller 
in circumstances that will keep the masses on 
the qui vive. First-rate * thick ear.’ 


Storx—Tommy Farrell, a brilliant lawyer 
whose chief client is Rico Angelo, bigshot of the 
Chicago underworld, uses his smooth tongue 
and game leg to persuade juries. He and Vicki, 
a beautiful dancer, fall in love, but Genevieve, 
Farrell's gold-digging wife, will not divorce him. 
Farrell goes to Europe and has a successful 
operation on his leg and when he returns he 
promises Vicki he'll drop Rico. Rico then 
threatens to shatter Farrell's mended leg and 
disfigure Vicki unless Farrell defends Cookie, 
his evil henchman. Because of Vicki, Farrell 
agrees, but gang war breaks out and Farrell and 
Vicki are arrested by a _ crusading district 
attorney. To save Vicki from Rico, Farrell 
refuses to talk, but after Vicki receives police 
protection he tells all. Later, Vicki and Farrell 
are grabbed by Rico, but the “cops” make a 
timely appearance and Rico becomes a victim 
of the acid he had intended for Vicki. Mean- 
while, Genevieve gives Farrell his freedom. 

Production.-—The picture does not pretend to 
offer the Law Society lofty reading, but at least 
it’s intriguing and gripping Police Gazette. Robert 
Taylor contributes a smooth and vital por- 
trayal as Farrell, whose determination to get 
rich at any price is attributed to his leg injury, 
caused in his childhood, Cyd Charisse, easy on 
the eyes, dances two solo numbers effectively as 
Vicki, Lee J. Cobb thunders through his part 
as the tricky, double-dealing Rico, and the 
“ chicks”’ and supporting gangster types also 
register. A night haunt episode and an early 
court scene, plus a logical explanation for the 
chip on Farrell's shoulder, quickly establish the 
rugged nature of its plot and then follow fights 
and chases galore, punctuated by cabaret 
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divertissement, culminating in a _ spectacular, 
blood-splattered climax. The tough package has 
a colourful wrapping and is firmly bound by a 
popular romantic thread. 

Points of Appeal.—Gripping story, forthright 
acting, glamorous light relief, powerful high- 
ligh’s, salutary climax, provocative title, Cinema- 
Scope and Metrocolor. 


ANNA LUCASTA 


United Artists. American (A). Directed by 

Arnold Laven. Featuring Eartha Kitt, Sammy 

Davis, Jnr., and Rex Ingram. 8,683 feet. Release 
February 16, 1959 


POWERFUL, though frequently squalid and 
sordid, Negro low life conversation piece. Based 
on Philip Yordan’s stage hit, it deals with a 
prostitute who is regenerated through true love, 
but not before her immediate relatives and sailor 
boy friend get up to some pretty shabby and 
shady tricks. The cast and director bring con- 
viction to the seamy tale and the backgrounds 
are authentic, but paradoxically realism robs it 
of the popular touch. Title and star offering 
strictly for adult audiences 

Story.—Living in a Los Angeles house are Joe 
Lucasta, a_ vindictive, hard-drinking Negro; 
Theresa, his industrious wife; Stanley, their son, 
and Katie, his spouse ; and Stella, Joe’s daughter, 
and Frank, her domineering husband. Otis Slo- 
cum, Joe’s farmer friend, informs him that he 
is sending his son, Rudolph, to Los Angeles in 
search of a wife. On learning that Rudolph will 
present his bride with a dowery of four thou- 
sand dollars, Frank plans to relieve Rudolph of 
the money by foisting Anna, Joe's prostitute 
daughter, on him. Anna is found in a low pub 
accompanied by Danny Johnson, a _ carefree 
sailor, but she welcomes the opportunity to 
return home. Rudolph, college-educated, wants 
to wed Anna, despite her past. After the cere- 
mony, Danny arrives and there are many mis- 
understandings, but, following Joe's death, 
Danny realises he is not for Anna and she, 
chastened, decides to do right by Rudolph. 

Production.—The picture calls a spade a spade 
and makes a considerable mations Waban: but 
the old man’s incestuous interest in his daughter 
leaves an unpleasant taste. Eartha Kitt puts all 
she’s got into her part and wins some sympathy 
as the tremendously vital Anna, Sammy Davis, 
Jnr., is suitably cast as the happy-go-lucky Danny, 
Frederick O'Neal has his moments as the cynical, 
calculating Frank, Henry Scott is more than 
adequate as Rudolph, and Rex Ingram makes 
the best of the unrewarding role of Joe. The 
direction is as sure as the acting, its interiors 
and exteriors contribute effective atmosphere, 
and the dialogue crackles. Its virtuosity does 
not, however, fully compensate for its many 
ebony sour notes. 

Points of Appeal.—Title, stars, and obvious 
exploitation angles. 


STRANGER IN MY ARMS 
Rank-Universal. American (A). CinemaScope. 
Directed by Helmut Kautner. Featuring June 
Allyson, Jeff Chandler and Mary Astor. 7,890 

feet. Release February 2, 1959 


EXPERTLY handled emotional melodrama, 
with Korea War overtones. Photographed in 
CinemaScope, it’s about a U.S Army test pilot 
who resists pressure brought to bear on him 
by a domineering woman to recommend her 
unworthy son for a posthumous honour, and 
marries the deceased’s widow. The duel between 
the hero and the doting, misguided mother, 
represented by Jeff Chandler and Mary Astor, 
is keenly fought against appropriate backgrounds, 
and strong entertainment emerges from the 
ding-dong struggle. Very good woman’s film. 

Story.—Virgily, wife of Harley Beasley, a 
wealthy, though weak, character, and daughter- 
in-law of Vance Beasley, a shrewd politician, 
believes that her only son, Donald, died bravely 
in the Korea War. Actually, Donald, wild and 
irresponsible, was shot down by the enemy and 
he and Pike Yarnell, now a test pilot, shared 
a rubber dinghy until Donald could stick priva- 
tion no longer and killed himself. Pike visits the 
palatial Beasley home and meets Christina, 
Donald’s attractive widow. He soon discovers 
that Christina, like most of the family except 
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Pat, Donald's flighty young sister, is under Vir- 
gily’s thumb. Later, Christina learns that Virgily 
thought Donald had married beneath him, but 
meanwhile Pat throws her cap at Pike, and 
Virgily and Vance attempt unsuccessfully to 
bribe Pike into nominating Donald for a post- 
humous Medal of Honour. Finally, Pike tells 
Virgily the true facts of Donald's death and 
gives her a letter in which Donald expresses his 
hatred of his mother because she had ruled 
his life. Virgily survives the shock and wishes 
Christina, no longer awed by her, and Pike well 
when they leave together. 

Production.—-The picture, intriguing and hold- 
ing theatre, gets out into the open occasionally 
and scenes of horse riding and other wholesome 
pursuits cunningly break up the dialogue. June 
Allyson has little to do, but does it competently 
as the brow-beaten Christina, Mary Astor never 
misses a trick as the arrogant Virgily, Jeff 
Chandler makes a manly Pike, Peter Graves 
convinces as the wayward Donald, and Sandra 
Dee furnishes welcome light relief as the incor- 
rigible teenager Pat. The war flash-backs, show- 
ing Pike and Donald at cross purposes in the 
rubber dinghy, are reduced to a minimum, but 
nevertheless firmly underpin the poignant and 
powerful tale. 

Points of Appeal.—Engrossing story, skilful 
acting and direction, compelling feminine angle 
provocative title and CinemaScope. 


DANIEL BOONE-TRAIL BLAZER 


Eros. American (U). Photographed in Trucolor 

Directed by Albert C. Gannaway and Ismael 

Rodriguez. Featuring Bruce Bennett, Lon Chaney 

and Jacqueline Evans. 6,800 feet. Release not 
fixed 

OUTDOOR melodrama, presented in Trucolor 
It describes the famous eighteenth-century fron- 
tiersman’s foiling of attempts by French rene- 
gades and British Redcoats to stir ap strife 
between white settlers and the Indians. The 
actual plot is ingenuous, but hearty team work, 
agreeable domestic touches and _ spectacular: 
feather-flying forays, staged against authentic 
backgrounds, establish popular appeal. Reliable 
“programmer,” particularly for the industrial 
element and juveniles. 

Story.—In 1775, three groups of settlers led 
by Daniel Boone, his son, James, and brother 
Squire, respectively, leave North Carolina for a 
stockade in Kentucky. Daniel's party, which 
includes his wife, Rebecca, and a daughter, 
manages to reach the fort, following Shawnee 
Indian attacks, incited by Simon Girty, a rebel 
Frenchman, and British Redcoats. Squire, the 
only survivor of the rest, becomes a prisoner, 
but Daniel rescues him and strives for peace 
talks with Blackfish, head of the Shawnees and 
once Daniel’s friend. Girty and Hamilton, an 
unscrupulous general, work against Daniel, and 
Blackfish storms the settlement. Daniel then uses 
Running Deer, Blackfish’s son who had been 
mortally wounded, to expose the crooks 

Production.—The picture leaves litte to the 
imagination, but the antics of Daniel’s many 
children effectively bridge the gaps between 
stark villainy and tomahawking. Bruce Bennett 
takes himself and his part seriously as Daniel, 
Jacqueline Evans is a motherly Rebecca, and 
Lon Chaney does his stuff as Blackfish. Kem 
Dibbs overacts as the two-faced Girty, but the 
kids enjoy themselves. Moreover, the scenery is 
impressive, and there are tunes for good 
measure 

Points of Appeal.—Wholesome yarn, 


eager 
players, title, Trucolor and U certificate. 


DIAMOND SAFARI 


Twentieth Century-Fox. American (U). Directed 

by Gerald Mayer. Featuring Kevin McCarthy 

Andre ‘Morell and Betty McDowall. 6,014 feet 
Release January 26, 1959 


POCKET meiodrama, unfolded in Johannes 
burg. It concerns an American adventurer who 
solves a murder mystery and, at the same time 
smashes a smuggling ring. The script is episodic 
but a few fresh faces, together with varying and 
authentic backgrounds, partly atone for an un- 
even blue-print. Incidentally, it has the earmarks 
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of a quota picture, but unfortunately it doesn’t 
count as British, although made in the Common- 
wealth. So-so “ second.” 

Story.—Harry Jordan, an American visiting 
South Africa, proves the innocence of a native 
wrongly accused of killing a diamond smuggler, 
and then agrees to aid the government track 
down illicit diamond buyers. After helping Wil- 
liamson, a rancher suspect, rid himself of a lion 
which had been getting on his nerves, Jordan 
realises Williamson has a clean slate, but dis- 
govers that Kennedy, Williamson's foreman, is 
involved. Later, Kennedy gets knocked off and 
Jordan, posing as Kennedy's friend, contacts 
Lois Sanders and Doc. Kennedy's associates, and 
sets a trap for them. Eventually, Jordan falls for 
Lois, but in the end Doc, fearing Lois will talk, 
shoots her and is subsequently dispatched by 
the police 

Production.—The picture 


contains some inter- 
esting slants on South 


African life, but lacks a 
firm dramatic line. Kevin McCarthy makes a 
manly Jordan, but Andre Morell fails to impress 
as the jittery Williamson, and Betty McDowall is 
no great shakes as Lois. The footage is, however, 
compact and prevents it from dying on its feet 
Points of Appeal. a colourful locale, 
accommodating ed and U certificate 


WE REQUIRE A MURDERER 


Mondial. French (A) Directed by Ernest 
Neubach. Featuring Fernandel, Noelle Norman 
and Pierre Sergeol. 8,120 feet. Release not fixed 


COMEDY crime melodrama, made in France 
and given English sub-titles li centres on a 
banker's improvident son who frantically 
attempts to escape from the clutches of a 
gangster, paid to bump him off, but, following 
much laboured humour and clumsily timed 
thrills, proves to be a cheap leg-pull. Fernandel 
does his best to hold the show together, but 
fails to achieve the impossible. The rest of the 
players are in the same boat, and the staging ts 
nothing to shout about Very moderate 
tinental light fare 

Story..—Afiter a run of bad luck at t 
Bob Laurent. son of a wealthy father 
that Liliane, his heiress fianc« has ended 
engagement She wrongly suspects that giddy 
girl friends of Henri, Bob's pal, are Bob's. Bob 
then arranges for Willy-le-Boxeur. a crook, to 
kill him in circumstances that will enable his 
creditors to be paid, but shortly things improve 
and Bob has no desire to dic. His dilemma 
leads to complications in a lonely castle and 
Bob thinks he is being haunted by the ghost of 
Jack the Ripper, but finally the whole affair 
turns out to be a trick played on Bob by his 
father to teach him a lesson 

Production.—The picture's basic idea is good 

it always was and always will be—but receives 
scurvy treatment from the script writers 
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Fernandel does not lack resource, but, although 

he improvises effectively, he finds the going hard 

as Bob. The supporting team also flounders, 

and the direction is, to say the least, slipshod. 
Points of Appeal.—Title and star. 


THE YOUNG HAVE NO TIME 
Cross-Channel. Danish (X). Directed by Johannes 
Alien. English sub-titles. Featuring Ghita Norby, 


Anne Werner Thomson and Frits Helmuth. 
8,550 feet 


TEENAGE DRAMA set in Copenhagen’s 
wealthy residential district. Kt tells how a group 
of young people with more sensuality than sense 
make messes of their lives until, thanks largely to 
parental intervention, most of them are brought 
to heel. Although pointing a moral to adorn a 
tale, the treatment is ingenuous and the plot too 
episodic. Average specialised audience booking. 

Story.—Birte, a wilful cighteen-year-old, whose 
parents are themselves unfaithful to each other, 
persuades her friend Helle to join the wild parties 
she throws in the family home, but the latter is 
soon disgusted at the goings-on. This angers 
Birte who tries unsuccessfully to compromise 
Helle by faking a love-letter from the latter to 
their handsome High School master. The plot 
recoils on her own head thus absolving Helle who 
has fallen in love with a nice but impetuous youth 
named Benny who hopes to become a profes- 
sional trumpet-player in a dance band. To this 
end, Benny ends their strictly moral affair to go 
to the Riviera with two other young musicians. 
But at the last moment the call of love is louder 
than the voice of the trumpets and the two are 
reunited, leaving their former companions to the 
not too tender mercies of their respective parents. 

Production.—The picture aims at showing up 
the wild young set which thinks “ ethics” is the 
name of a county in East Anglia, and at the same 
time making it plain that the responsibility for 
their amorality rests squarely on parental should- 
ers. The treatment is all rather too ingenuous to 
make much impression on the sophisticated but 
it is sincere in its efforts at reformation. The 
youngsters who play the majority of roles are 
equally good, the most notable performance 
coming from Anne Werner Thomson as the wild 
and wicked Birte and Frits Helmuth as the young 
musician bubbling over with unformed enthusi- 
asms and a love of life in general and Helle in 
Pp irticular 

Points of 
direction 


Appeal.—Topical subject, sound 
excellent acting, X certificate. —B.W 


THE CAT GANG 
CFI British (U). Directed by Darrel Catling. 
Featuring Francesca Annis, John Pike, deremy 
Bulloch. 4,529 feet 


CHILDREN’S entertainment film produced by 
Realist Film Unit for Cluldren’s Film Founda- 
tion. The story is about three children and their 
adventures while on the track of a gang of 
smugglers. Interesting and very well told. Good 
film for children’s matinees 

Story.—Sylvia, Bill and John are suspicious of 
a stranger who nearly runs over Tiger, a cat 
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belonging to Sylvia. The children are plotting the 
location of birds’ nests, they discover some wire 
which leads them to a hideaway containing 
signalling apparatus. Later the children overhear 
the stranger and another man planning a 
smuggling run. They warn the local Customs 
officer; but the children play the largest part in 
rounding up the gang. 

Points of Appeal. 


Suitability for children’s 
matinees.—F .W.R 


Shorts 


Rank 

TREES A CROWD. American (U). 557 feet. 
—In this Technicolor cartoon Woody Wood- 
pecker produces literally a peck of trouble for 
an aged colonel and the many fine trees he 
grows on his estate. Non-stop action, laughs a- 
plenty. Good. 


CYCLEMANIA. American (U). 841 feet. 
Thrills and spills are provided in full measure by 
this short dealing with motor-cycle racing over 
a mile-long track in New Hampshire. Exciting 
and factual. Good. 


HALF EMPTY SADDLES.—Woody Wood- 
pecker is an uncowed cowhand in this Techni- 
color carioon set in the Arizona desert. His 
search for hidden treasure turns up a lot of 
laughs, and the action keeps on keeping on 
from start to finish. Good. 


DOWN THE MAGDELENA. American (U). 
861 feet.—A trip is taken by boat down Colum- 
bia’s 1,000-mile long river, the Magdelena. East- 
man Color takes full advantage of the vividly 
contrasting scenes and activities pictured during 
the voyage. Average. 


LAND OF THE MAYA. American (U). 842 
feet. — This one-reeler in Eastman Color visits 
Guatemala to accompany a girl botanist on her 
search for the unique White Nun _ orchid 
Average. 


VOYAGE HOME. South African (U). 1,595 
feet—A pleasant travelogue in Eastman Color 
dealing with a visit to South Africa paid by a 
married couple from England, and scenes aboard 
the liner in which they sailed home from Cape 
Town. Attractive scenic studies are nicely blended 
with recreational scenes on board the liner. The 
commentary is helpful and the photography 
noteworthy. Good. 


CUCKOO LAND. British (U). 
This, No. 14 in the “ County 
deals with Buckinghamshire. 
graphed in Eastman Color, 
of town and countryside are very charming, 
while due attention is paid to the historical 
background. Robert Beatty copes manfully with 
a commentary which is painstakingly—and at 
times, painfully-bright. Good.—B.W. 


IS | 


1,311 feet. 
Pride” series, 
Excellently photo- 
many of the views 


Granada Profits—contd. 


| would be possible to pay a substan- 


tial dividend on _ the proposed 
| Deferred shares to be issued to 
executive directors on the basis of 
current profitability. In 1957-58 the 
TV company paid a net dividend of 
£143,750 to the parent. 

Granada Group Ss. “A” shares 
Brynner, | have been changing hands around 
Sanders | §2s. 6d. ex-dividend (five per cent.), 
so that the proposal to issue at par 
400,000 “A” shares to executive 
directors and executives could mean 
a substantial paper profit to them of 


is directed 


‘Auntie Mame’ For ABC ©” ‘°° £!::900.000. 


The 100,000 one shilling deferred 
shares to be issued to the Brothers 
Bernstein at par should also be 


quite profitable. 
Vv. J. Burtt 


* Auntie 


Rosalind 


Fred Clark 
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THE BOULTINGS SIGN PETER SELLERS 


A press reception was held at British Lion’s Broadwick House to announce the signing of Peter Sellers’s contract with the Boulting Brothers for five major 

productions, all of which will be distributed by British Lion. (1) Peter Sellers stars as a crafty small-state politician in his first comedy for the Boultings—their 

latest production CARLTON-BROWNE OF THE F.O. (2) W. G. Altria (Editor ** Kine.’’), John Boulting, Jympson Harman (‘* Evening News ’’), Peter Sellers, 

Jock MacGregor (‘* Motion Picture Exhibitor ’’). (3) A ** Times ’’ representative, John Lambert (*‘ Daily Express *"), Peter Sellers, David Nathan (** Daily 
Herald *’), Edward Goring (** Daily Mail *") and John Rolls (** Daily Mirror *’) 


RIISH PRODUCTIO 


Dr. Godwin Prescribes 
A Change of Mood 


THE NAMI 
rather like seeing 
a Soho skiffle club 


As a previous writer of this column ; 


once noted, Godwin has 
tended to see life in his pictures 
through a steamy kitchen window 
Pictures like the award- winning 
* Woman in a Dressing Gown,” ‘No 
Trees in the Street.” Though these 
have their moments of comedy relief 
they cannot, to borrow a phrase from 
another section of the Kimi be 
described as rib-ticklers 
Now Godwin is half-way 
his first comedy, a women’s 
subject called ** Girls in 


always 


through 
Service 
Arms.’ 


Bulldog 


It is being filmed at ABPC 
and has Donald Sinden, Ronald 
Shiner, Dora Bryan, Carole Lesley, 
Barbara Murray, Naunton Wayne 
and the regimental bulldog named 
Blockbuster Bridget 

“ We aiming at 


Elstree 


are high comedy 


of producer Frank Godwin on the credits list 
the name of Sir Thomas Beecham in lights over 


of a comedy is 
the door of 
rather than broad barrack-room 
humour,” he said, “* though there are 
moments of slapstick. For instance, 
there’s a little scene I think you're 
going to like where Dora Bryan's 
skirt falls down on parade. This is 
her most dangerous moment of the 
wal 


Factuai 


‘But by and 
basically factual 
situations have 


large the story is 
and none of the 
been deliberately con- 
trived for their own sake. When it 
was known we were starting this 
picture we received letters from ex- 
members of the women's Service 
telling of incidents which make this 
picture look like a documentary. 
“Why do I want to do a comedy? 
I think it is fatal for a producer to 
go on making pictures of the same 


are you interested in 


CANADA'S GROWING TV 
FILM MARKET ? 


We need additional 
Film Properties for 


CANADIAN TELEVISION 


STATIONS 
FEATURES - HALF HOURS - SHORTS 


Supply full particulars including 16-mm. 
running time, number of episodes, etc., to: 


STERLING FILMS LIMITED 


2nd FLOOR, KING EDWARD HOTEL, TORONTO, CANADA 


KINEMATOGRA 


Woman in a 
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ing-gowns give way to nightdresses for 


Frank Godwin’s Cees; picture, GIRLS IN ARMS. Here he is with director 


Gilbert Gunn and some of 


the girls on the set at Elstree 


mood time after time. He tends to 
go stale and can’t see the wood for 
trees. 

“I hope my nexf picture will be 
another realistic drama and after 
‘Girls in Arms’ [‘'m sure [I'll 
approach it as fresh as if I'd just 
returned from a Mediterranean cruise. 


Ideal Script 


* There's 


also the simpler reason 
that I've 


always wanted to make a 
comedy, and I believe this is the ideal 
script. It’s written by a woman and, 
perhaps for that reason, the perfect 
subject for glamour treatment, some- 
thing which I believe is vital to a 
comedy. 

‘There are no _dressing-gowns in 
this picture, just flimsy nighties and 
we exploit or expose them to the full 
in a barrack-bedroom scene with the 
twelve most attractive starlets we 
could find in London.” 


Anne Burnaby's story, originally 
called “* Mixed Company,” tells of 
life on a coastal ack-ack site in 1942 
when an ATS unit is sent to help 
out. In particular it tells of a good- 
looking lieutenant, 


his wife is among them. His batman, 
Ronald Shiner, discovers the link and | 
hits on a profitable method of black- 
mail. 


The director is Gilbert Gunn who 
also directed Pathé’s last comedy with 
a similar title, “* Girls at Sea.” 


Problem 


“My greatest problem,” he said, 
“is to keep the production at that 
same level of light comedy, never to 
let it sink to knockabout farce. 
Ronald Shiner, for instance, is play- 
ing this part almost straight in com- 
parison with his previous roles. He's 
a comedy blackmailer but he plays 
it in the most deadpan way.” 

For my money the funniest 
sequence in the picture will be the 
“bull sequence where the post is 


Donald Sinden, | 
and his efforts to keep secret the fact | 


preparing in something of a panic for 
the Brigadier’s inspection. 


This will be done almost in cartoon 
fashion, every action from painting 
white lines to polishing shoes being 
carried out in time to a brass band 
playing the Light Cavalry Overture 

Director Gunn will use a metro- 
nome during the take to ensure each 
girl carrying out her task at the pre- 
cise moment. 

“ Girls in Arms,” 
lit by Gil Taylor, has one big 
exploitation angle—the casting of 
Olympic swimming champion Judy 
Grinham. 

“ Originally,” said Frank Godwin, 
“her part was only a brief one as a 
PT instructor. 


*But her television appearances 
had give’ her more experience than 
we realisei and after the screen test 
her part was enlarged so that she 
appears throughout the picture.” 


ATTRACTIVE property now on 
the market is “The Stone Shi 
| the television script which won rst 
prize in the recent BBC competition. 
TV, film and radio producer John 
Simmons, of John Hobson and 
Partners, is preparing a feature film 
|} treatment with the author Eric 
Corner. 


a colour subject 


PHONE GER 


STUDIO FILM 
LABORATORIES L™ 


0831 


71 DEAN ST. LONDON W.1 
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There Is No Imagination In 
These Display Ads 


EXAMINING hundreds of reports in recent 
weeks, I have paid particular attention to the 


cuttings of newspaper advertisements. Week 
after week, up and down the country, display ads 
appear for the local cinemas. Some papers group 
them all on one page, others 


) a valuable aid to local 
patrons, and I am certainly not against them on 
principal. On the other hand, one could wish 
that they showed some 7 

Each week, under the set headings, come those 
confused nrasses of copy in the same dreary type 
faces, and with a total lack of design sense. For 
all the selling they do, these ads could quite ade- 
quately be confined to two or three lines in the 
classified sections: they would be much cheaper 
and would not run the risk of actually putting 
off many clients. 

Obviously there are bound to be exceptions, 

as when film titles or star names are pre-sold 
commodities and need to be splashed, but with 
normal run-of-the-mill programmes | don’t think 
display ads can sell many seats on their own. 

Few of them have any punch, individuality or 


THE COMPANY 


any sort of special treatment which might cater 
— special readerships any of the papers might 
ve. 


I realise that many of these ads are simply 
churned out by those at head office or elsewhere. 
Certainly, little thought seems to be given as to 
how one makes these ads sell rather merely 
inform. The advantage of doing this on a mass 
basis is that it is much cheaper. But is it in 
fact cheaper in the long run, assuming that well- 
designed ads might well pay their way in in- 
creased returns at the box-office? 


If, in spite of this possibility, it is insisted that 
individually designed ads would be far too 
costly, | suggest that the only alternative is to 
find some new designers, with some original 
thoughts in their heads, who feel that ads for 
oo at the local level are not beneath their 

gnity. 


Film newspaper ads have a at leeway to 
make up on other industries’ advertisements in 
the local press. They can do a powerful selling 
job—but only if they are given a fair chance. 


OF SHOWMEN 


THE ARMY WAS 


ANOTHER of those good campaigns fcr “ Ice 
Cold in Alex” comes from the Ritz, Aldershot, 
where K. J. Gray and R, V. Saffin made the most 
of the local connections. Contact was made with 
one of the army advisers on the film, who lives 
locally, and with his help the campaign was 
planned. Various_army units were circularised in 
one of the biggest campaigns yet organised at the 
theatre. 

Sixteen trumpeters in full regalia performed on 
opening night, while the RASC band performed 
on the stage. As one would expect, the foyer 
was decorated with a fine flourish, and the dis- 
play included models, equipment, uniforms, pic- 
tures and a mass of interesting minor details. 


A mobile recruiting display was mounted in the 
theatre car park and, in general, all the main 
angles were exploited. 

J. D. J. Bullock, Avenue, Blackley, gained some 
useful press coverage for his gesture in inviting 
members of the Jewish Ex-Servicemen’s Associa- 
tion to be his guests on the first night of “ No 
Time for Sergeants."" A contest on the “ hand- 
some Serviceman” lines doubtless had quite a 
strong appeal for their wives and girl friends. 

More top army co-operation was obtained for 
the showing of “The Naked and the Dead” 
arranged by B. E. Haycock, at the Odeon, 
Bromiey. Opening night was a civic occasion 
with the mayor inspecting the guard of honour 
provided by the Gunners. Two searchlights on 
the theatre canopy picked out the guests as they 


VERY HELPFUL 


arrived—these included several American units. 
This sort of thing is a sure crowd-puller. 

The foyer was made attractive by an exhibition 
of portraits by a local photographer. While not 
linked with the film, they all had strong local 
interest. The papers were obviously impressed by 
a opening and gave the occasion good cover- 


-. F. Gordon, Gaumont, Chelsea, had a pipe 
band going along the King’s Road with a uni- 
formed attendant in front carrying a film placard 
requesting passers-by to “ Follow the Band to the 
Sea of Sand.” 

The band also gave a performance on the 
theatre stage and a detachment from the same 
unit mounted a foyer display of equipment and 
pictures. The usual display items were used away 
from the theatre, but clearly the army link was 
the top item. 


Advance Plugs 


“King Creole” had some fine advance plugs 
at the Odeon, Glasgow, through a_ contest 
arranged in the local paper by G. M. Chantrey, 
in which the first prize was an Elvis Presley 
guitar. In the local record shop there was a fine 
display of Presley discs backed by film material, 
and this basic theme was repeated in other stores. 

Another 25th birthday was celebrated recently— 
this time at the Gaumont, Wallasey, which re- 


——NEW MEMBERS 


23 


E. A. BASSON, Odeon, Chesterfield. 

B. W. BEETLES, Odeon, Whalley Range. 

T. F. CHAPMAN, Ritz, New Southgate. 

G. CLARK, Majestic, Newcastle-on-Tyne, 4. 

W. DAVIES, Empire, Glossop. 

D. HAIGH, Palace, Heckmondwike. 

D. J. HURST, Plaza, Fitzwilliam. 

R. I. JONES, A/M., Prince 
Harrow Road, W.9. 

W. LEARMONTH, Gaumont, Alloa. 

J. N. LONGLEY, Empress, Sutton Coldfield. 

J. E. F. LUNDIE, A/M., Regal, Oxford. 

D. S. MAWDITT, Metropole, Nottingham. 

F. S. ROBINSON, Odeon, Harlesden. 

K. C. SHEPPERSON, Palace, Burnley. 

J. L. SMITH, Odeon, Nottingham. 

R. D. SPURS, Odeon, Newcastle-on-Tync. 

D. STEAD, Gaumont, Witham. 

G. A. THOMPSON, A/M., Odeon, Halifax. 


HONORARY LIFE MEMBERS 


F. SEYMOUR, manager of the Ritz, Potters 
oe. has been enrolled as Life Member No 
20. 


of Wales, 


P. STEVENS, manager of the Regal, Roch- 
dale, has been enrolled as Life Member 
No. 321. 

FIRST SEAL OF MERIT 

P. BUTTON, Playhouse, Bexhill-on-Sea 
(Life Member No. 308). 

H. F. CRANE, Adelphi, Hay Mills (Life 
Member No. 287). 

D. H. PASS, Odeon, Dudicy (Life Member 


No. 191). 


SECOND SEAL OF MERIT 
L. CRATE, Union, Dunstable (Life Member 


Ne >. 252) 
J. DUNAC ~ mg Regal, Glasgow, C2. (Life 
Member No. 166), 
THIRD SEAL OF MERIT 
J. W. JAMES, Remi, Trowbridge (Life 
Member No. 214 
FOURTH ane OF MERIT 
H. BEDFORD, Gaumont, Derby (Life 


.a_ No. 45) 
Cc. F. BRODIE, Pavilien, Barrow-in-Furness 


(Life Member No. 182). 
J. B. FISHER, Regal, Hull (Life Member 
No. 149). 
L. A. WILKINS, Gaumont, Islington, N1! 
(Life Member No. 179) 
SIXTH SEAL OF MERIT 
K. B. LLOYD, Gaumont, Southport (Life 


Member No. 47). 
N. SCOTT-BUCCLEUCH, Lonsdale, 
Carlisle (Life Member No. 18). 


corded its many years of service in the town. A 
comprehensive campaign was mapped out by 
W. R. Wood. 

First there was an art exhibition with paintings 
from a local art school. ] age groups were 
represented to give it maximum appeal. Next, 
there was a photographic exhibition fostering the 
efforts of local photographers, and this was 
mounted with the aid of the entertainment section 
of the local council. 

The theatre had simple, bold displays proclaim- 
ing the birthday and these were well supported 
by floral decorations from local nurseries. 

The essential birthday cake was cut by the 
mayor and, as was to be expected, the whole thing 
was a grand “thank you” gesture to all those 
who have given the theatre help down the years. 

As a special event a half-hour stage show was 
arranged; this featured local artists and seems 
to have been very well received. The boys and 
girls club had its own special events; and a card 
to Sandy McPherson asking him to play a tune 
on his request programme & the oldest theatre 
patron was a great success. 

Not only was the tune played but the theatre’s 
own event was mentioned and good wishes ex- 
tended. There was good press coverage for all 
these events—clearly the birthday celebrations 
were a great success al] round. 

T. Sullivan, Odeon, Richmond, inadvertently 
had the co-operation of Pentonville Prison—or, 
rather, two of its inmates—when he arranged a 
street stunt for “ The Defiant Ones.” He had 


arranged for two characters to make a tour of the 
town in prison garb and handcuffed. 

On the same day, however, two prisoners 
escaped from Pentonville and made news head- 
lines. The billboards were well adapted for the 
street stunt, and the whole thing scems to have 
been put across most effectively. 

ft was November 5 all over again at Sutton, 
where F. W. Salter, of the Gaumont, arranged 
his campaign for “ Rockets Galore.” Prizes in 
his contest were bundles of rockets and local 
traders made speciai displays of fireworks—which, 
after all, are great fun at any time of year 

An attemetive float made a tour of the town and 
was, I believe, one of those increasingly numerous 
items now mounted on an arca basis. It was 
certainly a fine effort and beyond the resources of 
most individual managers. 

The Odeon, Glasgow, had a fitting campaign 
for this film and G. M. Chantrey gave it a good 
launching. Over 100 special guests were invited 
to the grand opening and on arrival the women 
were presented with a tartan-ribboned sprig of 
heather. These were presented by members of 
the Scottish Drama School who were reciuited as 
receptionists for the evening 

On the stage, personal appearances were made 
by Duncan Macrae, Jameson Clark and Jack 
Short. The final stage presentation was by the 
Glasgow Police Pipe Band. On the front-of- 
house an 18-ft. rocket was mounted above the 
canopy, while the theatre display featured a seiec- 
tion of tartans—a very attractive item 

Other items in the campaign were numerous 
shop window displays and a street stunt featuring 
the actual tractor used in the film 

The press was also very good, including 
senalisation, film editorial and write-up of the 
opening. In short, a bonnie campaign 


Good Effect 


G. Lockyer, Odeon, Stafford, had a good full- 
page composite to link with “ The Key The 
large cut-out key was also used in a number of 
tic-ups in the press and in displays: it was also 
used to good effect in conjunction with a local 
builder 

The first people who bought a house on a new 
estate were presented with a golden key, and 
this, complete with its lock, was presented on 
the theatre stage. There was good press for this 
stunt, and the manufacturers also took news- 
Paper space to advertise it 

In the theatre foyer there was yet another 
key stunt—a man at a bench undertaking to cut 
keys for patrons 

In general, window display cards are routine, 
with little or no punch or appeal. For “ Next 
To No Time,” however, C. B. Wills, Odeon, 
Camberwell, devised a neat twist to give them 
fresh life. All his cards were shaped like clocks, 
with film stills taking the place of the dials, and 
these certainly drew attention, even when placed 
in well stocked windows Composite pages 
appeared in many of the local papers, but these 
covered all the theatres playing the film in the 
district. 

For “ Rock-a-Bye Baby,” L. Martin, Gau- 
mont, Romford, had a street stunt of decorated 
prams A number of girls wheeled them 
crocodile-style round the town. This was linked 
with a baby carriage dealer, whose premises 
were well decorated with film material. 

George Woodman, Grange, Kilburn, made 
good local capital out of the fact that one of 
his girls won the Miss Cinema award for 1958 
There were well deserved write-ups for the 
winner and for the theatre whose foyer she 
graces 


waees Attempts 


‘Passionate Summer™ is a hard title for 
British people to get enthusiastic about, but 
A Robinson, Odeon, Harlesden, devised an 
apt campaign for the film. First of all, let me 
mention three attempts at items that did not 
come off. First, Mr. Robinson tried to arrange 
a banana float with the help of one of the big 
importers. Next, an air hostess contest in co- 
operation with an airline company also did not 
materialise. 
Finally, another contest with a holiday camp 
tie-up did not materialise either. Why mention 
all these? Well, I think all these were basically 
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good ideas—and it’s ideas we are after in this 
section of the column. 

Now for the successes. There was a gay Con- 
tinental cafe display for the front of theatre; a 
contest to name the various romantic settings 
for a series of films (with premium bonds as 
prizes); a colourful foyer display on Jamaica, 
and another which featured telegrams received 
from the mayors and governor of Jamaica. 


During playweek a hula hoop contest was held 
and this certainly seemed to have plenty of 
support. For the street stunt, the old lettered 
umbrella idea came*in handy; while to all 
couples getting married at the time, special 
corsages were sent. 

Another good campaign from L. Putsman 
Gaumont, Birmingham, this time on “ The 
Fiend That Walked the West.” There was a 
bold canopy display featuring the figure of a 
cowboy; a street stunt with an appropriate 
fiend, and another with the cowboy on horse- 
back. There were some useful window disPlays, 
lettered shopping bags and good use of renter’s 
material in general. During playweek a beaut 
contest organised by a ~~ paper had its finals 
held at the theatre, and this, needless to say, got 
excellent press coverage. 

Finally, brief round-up of the latest i 
from the AKC bovs in Germany. 

Elizabeth, Krefeld, had another of his home- 
made displays for “Sayonara” and “ The 
Delicate Delinquent.” 

For the former a backcloth was borrowed 
from a local theatre and was embellished with 
film material and flowers. For the latter, a 
model was borrowed from an outfitter’s and 
dressed as a “ delinquent,” with a cut-out of 
Jerry Lewis's face mounted over the model's. 
H. C. Langdown, Globe, Hubbelrath, had the 
help of the co of the holding battalion for his 
display for “ The Steel Bayonet.” 

Two members of the Coldstream Guards, 
complete with fixed bayonets, were on duty each 
night of the week and made an appropriate live 
“exhibit.” D. V. G. Grainger, Globe, Verden, 
was playing “ Dunkirk” on Armistice Day so 
his display had a link with this date. 

On a large Union Jack backcloth a standing 
display of other Commonwealth flags was 
mounted with film posters. A wreath of 
Flanders poppies had a central place in this 
tasteful arrangement. 

At Dusseldorf, L. Atkins had a simple but 
nicely arranged display for “A Time to Love 
and a Time to Die.” There was a quad poster 
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mounted on a brick wall background, with 

netting draped all round. On one 
side were some bare twigs of trees, together 
with a painted backcloth of a lamp post—the 
one associated with a certain Lili Marlene. 

W. H. Haines, Globe, Celle, is good at small 
cut-outs in particular, For “ Merry Andrew ” 
he had a good cut-out of Danny Kaye sur- 
rounded by various animals jumping through 
hoops suspended from the walls. 

We must be getting pretty near the second 
leg of this contest. I hope to announce the 
£15 winner very soon. 


Bold Campaign 


Another bold campaign for “ 
Ones” was mapped out by P. G. Browne, 
Odeon, Kenton. With the help of the West 
Indian Society contact was made with members 
of the Colonial Office. The High Commissioner 
for the West Indies, local clergymen and others 
interested in race problems visited the 
and, apart from doing a good word-of-mouth 

for the film, it was also a good PR move 

t the cinema. 

An excellent_selection of window ae for 

“Kings Go Forth" was arranged by 
Hardy, at the Odeon, Stourbridge. Many were 
full windows beautifully arranged and with 
display material well matched and linking with 
the other material. It’s not often that window 
displays on their own catch the eye in a report 
like this, but these were well above average. 


A. Wheeler, Odeon, Hornchurch, started his 
public relations for “ Moment of Indiscretion ” 
three weeks before playdate . . . at the time he 
was appointed to the executive of the local 
British Legion. 

The hall is hired out each evening of the week 
for various social occasions a manager 
Wheeler soon had advance posters displayed 
where they would do most g ‘ 

Good public relations were also assured when 
for the second year running the theatre was used 
to stage Hornchurch Photographic Society's 
annual exhibition. 

And in opening the exhibition Godfrey 
Lagden, MP, revealed he was not unaware of 
the industry’s case for the abolition of enter- 
tainments tax. 

A nice tribute to Mr. 
efforts in the district. 


Wheeler's tax campaign 


The Showman Also Commends... 


Figures in pareniheses indicare number of credirs 


GAUKRODGER, l.. 
Kill, Kings Go Forth (2) 
Enfield 
No Time for Sergeants. 
Gislingham, E. A.. 


Alhambra, Barnsley: Intent to 
Gilbert, H. J., Savoy 
A Cry from the Streets, Wonderful Things. 
The Left Handed Gun (4). 
Gaumont, Cheltenham: Live 
show. Gordon, R. E., Odeon, Lianelly: The Adven- 
tures of HAL 5. Gess, R. P., Gaumont, Chorlton 
The Whole Truth, Sierra Baron (2). Graham, T. C.. 
Odeon, Greenwich: Next to No Time Graves, 
W. L.. Gaumont, Dudiey: A Time to Love and a 
Time to Die. Rockets Galore (2). Gray, L., Pic- 
turedrome, Sleaford: Theatre publicity Grazier, 

Odeon, Hanley: King Creole, No Time for 
Green, G. J., Odeon, Chorley: King 
een, J. A., West End. Birmingham 
theatre publicity, press publicity (3) 


HAIGH, D., Palace, Heckmondwike Theatre pub- 
lieity, Dracula (2) Haines, W.. Giobe, Celle: A 
Time to Love and a Time to Die. Hall, J. R. S., 
A/M, Empress, Sutton Coldfield: Indiscreet. H ° 
B. C., Odeon ~w.  ~ Kings Go Forth, Nor the 
Moon by Night (2). Hardy, D., Odeon, Lincoln 
The Key Hare, J. W., Regal, Gt. Yarmouth 
Theatre publicity, A Time to Love and a Time to 
Die. Twilight for the Gods (3). Harris, A. H., 
Pavilion, Wylde Green: Indiscreet, A Cry from the 
Streets (2). Hartle, N. J., Capitol, Bolton: The 
Revenge of Frankenstein, Indiscreet, Public rela- 
tions (3) Hattersley, E.. Apollo, Manchester: 
Public relations, press publicity, children’s club, The 
Battle of the V.1 (4). Hawkings, T. W., Ritz, 
Cambuslang: Public relations, Heaven Fell That 
Night (2) easlewood, R. H., Gaumont, Taunton: 
Press publicity Heatlie, D. M., Lyceum. Edin- 
burgh: Ice Cold in Alex. Heaton, A., Regal, Dar- 
lings on: A Cry From the Streets, Ice Cold in Alex 
(2). Hellawell, R.. Coliseum, Whitby; The Defiant 
Ones, Isle of Levant (2). Helyer, 3.. Gaumont, 
Nottingham: The Gun Runners. Henderson, W.., 


South Pacific, 


Gaumont, Ashton-under-Lyne The Blackboard 
Jungle, Rage at Dawn (2). Herbert. E. E., Gau- 
mont, Chadwell Heath: Rockets Galore. Hewling, 
D., Astoria, Purley: Public relations Higgins. 
R., Gaumont, Burton-on-Treni: Old Yeller, 
Tread Softly Stranger (2) Hindle, J., Essoldo, 
Blackburn: Isle of Levant 
Gaumont, Cheltenham: Sea 
A/M, Regal, Camberwell Children’s club 
wood, P., A/M, Villa Cross, Birmingham: The Bride 
is Too Beautiful Holmes, F. L., Ritz, Sunder- 
land: Indiscreet, Carry on Sergeant (2) da 
Doveton. J. D., Gaumont, Swindon: Sea Fury, xt 
to No Time, A Time to Love and a Time to Die 
3). Howes, G., Gaumont, Salisbury: Theatre pub- 
licity, public relations, A Time to Love and a Time 
to Die G). Hozier, F. R., Bristol: i 
Creole, Next to no Time (2) a" 
Newark: The Key, theatre publicity, The Vikings, 
A Crv from the Streets. The Moonraker (5). 
MACLEOD, D. J., Coliseum, Glasgow: The Left 
Handed Gun, A Cry From the Sureets (2). Mae- 
Pherson, D., A/M, Super, Oxford: Around the World 
in 80 Days, Cabiria, Law and Disorder, Vertigo 
(4). Major, R., Rex, Farnborough: No Time for 
Sergeants, Battle of the V.1. Mana, D. E.. Gau- 
mont. Grimsby: Sea Fury. Martin, L.. Gaumont, 
Romford: Rockets Galore. Sea Fury (2). 
N. D.. Odeon, Hawick: The Return > of the Corsican 
Brothers. Mason, D. H., Princess, Hemel Hemp- 
stead: Bolshoi Ballet. Mason, J. A.. A/M. _ ~ 
Kingston: Carry on Sergeant, Onionhead, 
venge Frankenstein (3). Matthews, N.. Ritz. 
Leyton: Public relations, theatre publicity, The Re- 
venge of Frankenstein, Onionhead, Carry on Sergeant 
(5). Mawditt, D. §., Metropole, Nottingham: The 
Hunters, The Revenge of Frankenstein. Children’s 
Ma . G., Gaumont, Carlisle: Sea 
Fury. Mclat A/M, Regal, Harrogate: The Left 
Handed Gun. Mclver, R. C., Odeon, Ashford: Next 
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to No Time, Sea Fury, Cinderella (3). Miller, R. A.. 
Odeon, South Harrow: The Naked and the Dead. 
Children’s Club (2). Miller, R, E.. Gaumont, Aber- 
deen: Theatre publicity. Mills, P. J., Gaumont, 
Liverpool: Rock-a-Bye Baby. Minnican, H. N., Gau- 
mont, Sunderland: The Gun Runners Mitchell, 
A. R., Pavilion, Airdrie: A Night to Remember 
Moar, S.. Odeon, Crosby: Kings Go Forth Mole, 
F. B. W., Gaumont, Burslem: The Missouri Trave!l- 
ler. Moneypenny, L. A. L., Opera House, Jersey 
A Time to Love and a Time to Die. Moore, G., 
Gaumont, Barnsley: Sea Fury. Monaghan, 0., Gau- 
mont, Ibrox: A Time to Love and a Time to Die 
Moraa, F., T/M, Ritz, Scunthorpe: Onionhead, Indis- 
creet (2). More, E. E.. A/M, Odeon, South Shields 
King Creole, Kings Go Forth (2). Morris, W.. A/M, 
Savoy, Birkenhead: Carry on Sergeant. «Murphy, 
5. T., Empire, Aldershot: Next to No Time. Murray, 
H., Gaumont, Sheffield: Christmas Activities. Murray, 

. 3., Gaument, Kings Cross: Rock-a-Bye Baby, 
Rockets Galore, Escort West (3). Murray, S.. A/M, 
Gaumont, Preston: Sea Fury. Mutch, A,, Gaumont 
Greenock: Rockets Galore 


PARKER, R. W., A/M. Savoy, Exeter: Children's Tie-in copy was, “ You are not clowning when 
club, A Question of Adultery, public relations (3) 


Bas you buy a Ford, etc.” The occupants of the car 
Pare ARoe: ATM Regal, Aberdeen: The Were theatre staff dressed as a clown with a 
Moonraker, The Camp on Blood Island, Heaven giant carnival head, a court jester, and a pierrot 
Fell That Night (3). Pearce, F. W. R., Gaumont all having sashes with film credits. The trio 
Trowbridge: Children's club, The Vikings, The Bol- toured the town and surrounding areas. 
shoi Ballet (3). Pearce, H. W., Odeon, Le ag = During one of the intervals they performed held immediately prior to playdate. Five hun- 
Time to Love and a Time to Die, King Creole (2 on the stage in front of a 15 ft. clown’s head dred teaser cards were also circularised. These 
Pickering, K.. A/M. Ritz, Leeds: Indiscreet. Pigg. . ; . “ : p ; : : 
H . ih Cetelate’ teehee Meee Sinek which was fixed to the screen tabs. had a_ safety-pin attached in case patrons 
Power. J. G., Orient, Birmingham: A Cry from the Window tie-ups were linked with national pub- _— laughed their buttons away. 
Streets, Indiscreet, Ice Cold ey. @). Sam, a _— pe ~— — aa in ~ Another teaser stunt consisted of a dummy 
i. an. Sout acific, Sea Fury, — 4 - orning ‘ost, vening ews an placed in a bed in the foyer with a credit card 
ockets G evening Post. 2 reading, “I’m determined not to miss MGM's,” 
RAMSAY, D., A/M, Forum, West Hartlepool: The For “The Sheepman”™ at the Picture Palace, etc, etc. GM's, 
Moonraker Ramsden, J. A.. R/M, Odeon Parkhead, manager Jack Stuart promoted prizes 3 
Coventry: Kings Go Forth, children's club (2). Reed, he | KR» arative » f » Local Army officers were invited to the open- 
: ’ tome from the local Co-operative store for a fancy : 
>. H., Cinerama, Perth: Children’s club Rees. dre . seiet for the minot ing night. 
D. C., Odeon. Sketty: This Happy Feeling. Reeves, reas COMPETICION sor the minors. Di , ; 
P. L. D., Piccadilly, Birmingham: The Fly, Kings The children arrived dressed as cowboys or splays of merchandise along with blow-ups 
Go Forth (2). Reynolds, H. C., Odeon, Kingstand- cowgirls and the idea went down well resulting and specially compiled montage presentations 
ing: Dracula. Richmond, F. J., Odeon, Lough- in valuable word-of-mouth publicity. were used to dress the theatre. 
borough: Kings Go Forth. Riddiford, E. G., Elite. Various shops placed publicity in their windows For his showing of “ Merry Andrew ” = 
Wimbledon: Public relations. children's club (2) . , 3 * . ; : assi 
and editorial was obtained in the Eastern tant manager J. R. Mcintosh of the Regal, 
Harrogate, made use of the Hercules tie-up. 


Robdrup, S.. Gaumont. Darlington: Sea_ Fury 
Roberts, C. W.. Odeon. Wrexham: Vertigo. Robert, Standard. 5 
W., Capitol, Wallasey: Public relations Robinson, Several local stockists gave window displays 
F. S., Odeon, Harlesden: Further Up the Creek, The Fashi H to the film and the cinema reciprocated with 
Defiant Ones (2). Robinson, S. E., Odeon, Newton ashion ouse foyer presentations. Othe : , 
ns ce : om f ‘ ner Store tie-ups were 
Abbot: King Creole. Romaine, R. H., Ritz, Leeds linked with records, jewellery, toy t 
Public relations Manager R. J. Crabb of the Lyric, Welling- otha s ote Beetle 
TAPPY, C. A., Odeon, Leeds: Public relations borough, arranged a tie-up with a local fashion A highlight of the exploitation was the release 
Taylor, E. M., Odeon, Hinckley: Nor the Moon by house for “ Raintree County.” of “ Merry Andrew” balloons from the roof of 
— ——. = sg Bang he 5 Ap Bee Two thousand entry forms were distributed in- the theatre. 

+ Public _: ; ? viting entrants to place a number of fashions, on Twenty extra quad sites were. used and circus 
show in the foyer, in order of merit. The prize styled posters were fly posted around the town 
was donated by the shop and consisted of a Prior to playdate, all theatre mirrors were 
* Raintree County ” dress. decorated with cut-outs and advance plugs 

Many window presentations were locally and 


publicity (4) Thomas, E. 0.. A/M. Odeon 
Lincoln: The Vikings Thompson, B., A/M, 
Imperial, Walsall: Scandal in Montmartre, Nor the 
Moon by Night. theatre publicity (3). Thornley, K., 
A/M, Odeon, Bury: King Creole, Kings Go Forth 
“ Raintree seeds in overprinted envelopes were 
sent to VIPs, newspaper editors, etc. 
Autographed portraits of Elizabeth Taylor 
were given to the first 20 patrons attending the 
opening perfonmance. Six copies of the book, 


(2). Thornton, A. F.. A/M., Gaumont, Notting- 
ham: Rockets Galore, A Time to Love and a Time 

donated by the publishers, were sent to local 
editors. 


to Die (2). Todd, R., Odeon, Blackpool: King 
Displays were made with BOAC tie-up 


Creole. Tooke, B. S.. A/M.. Regent, Gt. Yar- 
mouth: Theatre publicity, I Was Monty's Double 
(2). Tucker, J3., A/M., Gaumont, Worcester: Sea 
Fury, live show, theatre publicity, public rela- 

materials in the foyer. Colourful full-length 

cut-outs of the stars were used on the front-of- 
house and several factories used publicity 
material in their canteens. 


tions, newsreel publicity (5). Turner, T., Odeon, 
Burton-on-Trent: The Vikings Tyler, F.. Regal, 

For the programme “ Imitation General ” and 
“The High Cost of Loving” a total of 11 


‘Kine. —MGM £600 Showmanship Contest 


“MERRY ANDREW’ GOES ON 
TOUR IN A FORD 


THE LOCAL Ford car dealer placed a con- 
vertible at the disposal of manager R. H. 
Romaine and his assistant K. Pickering to assist 
the screening of “ Merry Andrew ™ at the Ritz, 
Leeds. The car was used in a street stunt that 
was tastefully dressed and carried out. 

Banners were used along the sides of the car 
and a large credit card was placed at the rear. 


window displays was obtained by assistant 
manager J. W. Doran of the Ritz, Barnsley, 
using miscellaneous merchandise and theatre 
credit publicity. 

_A “Happy Couples" photographic compcti- 
tion was publicised by focally printed entry 
forms, slides in advance of playdate and several 
posters. Qne thousand renter’s heralds were dis- 
tributed by local newsagents. 


Buttons 


Glossy postcards were given away at a dance 


Two Useful Dises 
With Film Links 


“ WHAT Lola Wants ” 
and His Orchestra playing in lively fashion on 
Felsted SD 80057. On the flip-over is “ The Day 
the Rains Came.” A good disc for those play- 
ing the former film. Another film link is to be 


Purley: Indiscreet, Carry on Sergeant, Richard III, 
public relations (4). Tyrer, E., Reo, Liverpool: The 
Camp on Blood Island. Wonderful Things (2) 
VALENTINE, J. S., New Savoy, Glasgow: The Bride 

Is Too Beautiful 
WALKER, H. L., Empire, Stockton: Rockets Galore 
Torero, Missouri Traveller (3). Walker, J., Odeon, 
Hove: Sea Fury. —— J. — ay i F 11080 played by Eric Rogers. 
The Defiant Ones. Wall, A. W.. Gaumont, Fal- My favourite combination for cinema music 
kirk: Rockets Galore. Wall, M. H.. Regal, Harro- mee . . S 
gate: Public relations. Walworth, H. L., Essoldo, amen MORE MGM CREDITS ED, the ra orchestra, is well up to standard 
Hanley: Valley of Death. Ward, H.. Picture House, on Wecca Fo 11078 with the love song from 
Leeds: Heaven Fell That Night. Warrilow, C. J., “The Brothers Karamazov.""—J. R. McIntosh, Houseboat” and the theme tune from “A 

A/M., Odeon, Wolverhampton: Vertigo, King A/M, Regal, Harrogate; H. F. Crane, Adelphi, Certain Smile.” 
Birmingham; J. G. Power, Orient, Aston; D. J 


Creole (2). Washford, F. A., Broadway, Peter- Now for four more piano recx 

borough: Sea Fury Wathey, E.. A/M., Odeon, Archer, Empire, Coventry; J. A. Dixon, Regal, them feature Roger Se ne See —~ 
Leicester: Kings Go Forth, The Defiant Ones (2). Chesterfield; J. B. Fisher, Regal, Hull. London HL R8758. incl de: +“ The Ww 1 oO 

Webb, A. C.,. Odeon, Canterbury: Fraulein, Three ** Dunkirk.”"—F. M. Goodwin, Regent, Redcar ide” h h . , inctu cs t orld Out- 
Coins in the Fountain (2) ebley. N. J., Regal, “*Merry Andrew.”"—F. R. Vere, Carlton, Bos- side “ (which is the $ Warsaw Concerto” tune), 
Coventry; The Wind Cannot Read, The Vikings (2). combe; A. Short, Picture House, Doncaster; J. B whilst the second (RE R1157) has four good old 
w . A. D., Odeon, wr eg te - ie, Regal, Fiat; 4 Zoqury. Ratan, N songs——“* Secret Love,” “It Might As Well Be 
the Gods, Further up the Creek (2) ittaker, T., arrow, G. Williams, Regent, Chatham; Dun- Spring,” “ W ” 
Savoy. Wolverhampton: Public relations Wicks, achie, Regal, Glasgow; D. J. MacLeod, Coliseum, peng hen I Grow Too Old To Dream 


has Raymond Lefevre 


found with “Tom Thumb’s Tune” on’ Decca 


E., Whitehall, Rotherham: Perri, Battle of the V.1 
(2). Witkias, L. A., Gaumont, Islington: Sea of 
Sand. Williams, G.. Regent, Chatham: Carry on 
Sergeant. Wilmot, G., Odeon, Southampton: Twi- 
light for the Gods, Next to No Time, The Defiant 
Ones, King Creole (4). Wise, R. C., A/M., Gau- 
mont, Chester: The Fly. Witts, F., Hippodrome, 
Gloucester: Sea Fury, Missouri Traveller (2) 
Woodall, D. 3., Regal, Lichfield: Camp on Blood 
Island, lee Cold in Alex, A Night to Remember (3) 
Wright, F. A., Regent, Gt. Yarmouth: Heaven Fell 
That Night. 


YATES, R. E., Gaumont, Redditch: Run Silent, Run 

. Press publicity (2). Yates, R., Rex, Hull 

Mighty Joe Young. The Key (2). Young, F. C., 
A/M_ Savoy, Brighton: I Was Monty’s Double. 


Glasgow 
** Seven Hills of Rome.”’—T. W. Hawkins, Ritz, 


Cambuslang 
* The ."—G. S. Newton, Rex, Con- 
sett; J. B. Ward, Playhouse, Miles Platting; R. J. 
Kane, A/M, Olympia, Bridgeton; A. S. Dale, Rex, 
Riddrie 
xis an *'/* Cry Terror."’—J. G 


Sheepmai P 

one. Regal, ers 

re Law and Jake Wade.""—G. S. Newton, 
Rex, Consett; J. G. Campbell, Regal, Coatbridge. 

** Tarzan and the Lost Safari "’/** The La 
Jake Wade.”’"—Peter Stevens, 
A. C. Paxton, A/M, Aberdeen; ‘ 
Neat, Premier, Cheetham Hill; H. F. Crane, 
Adeiphi, Birmingham. 


Regal, 


and “I'll String Along With You.” The late 
Charlie Kunz has a selection of old music hal! 
songs on Decca DFE 6490. 

Winifred Atwell and Her Other Piano get to 
work on a potpourri of old and new numbers 
on Decca F 11073. 

fine Robert Farnon Orchestra on Decca 
DFE 6470 features four tunes—“ Journey Into 
Melody,” “ Bird Charmer,” “ Proud Canvas " 
and “ Jockey on the Carousel.” 

There is still a big following for the origina! 
Glenn Miller discs. The RCA Gold Standard 
series features four of his best recordings on 
RCX 1003, and this should definitely be one for 
the library. 


TELEVISION OUTLOOK 


One of the 'Three Top Men’ Leaves 
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by Tony Gruner | 


ABC, Goes into Production 


DENNIS VANCE, 
supervisor for ABC Television, 
resigning from the network to 
into independent TV production 

Vance is the man who built up the 
drama department of ABC from 
scratch, and who tried to combine 
the job of being an executive and a 
practical producer during the first 
hectic, heartbreaking 18 months. He 
was succeeded last June by Sydney 
Newman and put in charge of 

developing programmes " for ABC 

For Vance, who has been described 
by David Susskind, America’s fore- 
most TV executive-producer, as one 
of the three top TV men m the 
United Kingdom, this does not mean 
the end of business with ABC. A 
week after leaving ABC he will be 
directing an ABC Sunday night play 
from Manchester 


former drama 
is 


go 


Spectaculars 


He has also been asked 
i series for the BBC, a one 
for Scottish Television 
two drama 
United States 

How does Vance feel 
time he has spent behind 
with ABC Television? It has been 
a wonderful experience. I have made 
a lot of mistakes and learned a great 
many lessons, but like Rudolph 
Cartier and Alvin Rakoff I am 
happiest in producing or directing 
plays or films. I found it was very 
difficult to do these things and at 
the same time plan productions 
select directors and in general handle 
an executive job with ABC 
For the future I shall concen- 
on developing the activities of 
own company, Dennis V 
Productions This will mean free- 
lancing with both the BBC and ITV 
companies It will also include at 
least one series which I hope to do 
with the BBC and another which I! 
ym discussing with one of the Ameri- 
can companies 


to direct 
-hour play 
and at least 
spectaculars in_ the 


sbout the 
the desk 


trate 


my ince 


Distinguished 


Vance, who began 
films almost as soon commercial 
TV started in the United Kingdom 
has a long and distinguished TV pro- 
duction record behind him. He was 
brought in by Harry Alan Towers 
ind made The Count of Monte 


directing TV 


as 


and 
well 


Cristo The Scarlet Pimper- 
nel,” as as many of the early 
* Theatre Royal” programmes. 
Apart from this he has directed and 
produced more than a score of one- 
hour and 90 minute dramas, and 
produced over 100 plays for the Sun- 
day ~~ play spot, “ Armchair 
Theatre.’ 


RONNIE WALDMAN, television 
business manager for the BBC, is on 
his way round the world to seek 
locations, co-production deals and 
also the opportunity of purchasing 
the right TV product 

Waldman, whose trip will 
the United States, Australia 
Continent, expects to 
new series, which he has included 
for the latter part of 1959 on his 
return to London. He told me before 
he left I shall be in Hollywood 
to see the first shooting of “ The 
Third Man,” which we are making 
in co-operation with NTA 

Then I shall go on to Canada 
to see the locations for our * Royal 
Canadian Mounted Police” series, 
which is being made in conjunction 
with the Canadian Broadcasting Com- 
pany. While in the States I hope to 
conclude a number of important 
igreements affecting future 
tions and to some 
new programmes 

Although we at 
present the maximum number of 
British made and originated shows, 
this will not prevent me from buying 
programmes if I feel that its enter- 
tainment value would go down well 
in Britain 

Incidentally, the word has gone 
sround a number of independent film 
producers that Waldman and the 
corporation are spending a lot of 
money on TV film production, and 
will spend much more in the future. 
It may lead to a future 
by sorn of ITV's 


production partners 


150 
reception 


include 
and the 
announce two 


ilso 


see of the 


the BBC wish to 


erstwhile TV 


journalists 
last week 


MORE than 
attended a press 
to meet Jack Hawkins, Vittorio De 
Sica and Dan Dailey, who will star 
in the most expensive television 
series ever made in Britain—** The 
Four Just Men.’ The series will be 
based on the Edgar Wallace novel. 


produc- | * 


desertion | 


[he series, just being made by 
Sapphire on behalf of the Indepen- 
dent Television Programmes Cor- 
poration, wi 
and for the first time in the history 
of the industry will 
feature directors handling each of 
these episodes. Among them are 
William Fairchild and Compton 
Bennett, and producers Sidney Cole 
and Jud Kinberg. 

Mrs. Hannah Fisher, who nego- 
tiated the deal both with the Edgar 
Wallace trustees and ATV, 
that this was the beginning of a very 
full production year for her com- 
pany. In addition to this series, 
which will be filmed at 
Studios, 
one of which she hopes t 
towards the end of Spring. 

| understand that there may be 
another big announcement 
Mrs. Fisher and Sapphire Produc- 


tions in a few weeks’ time. 
& ® Ll 


HARRY ALAN TOWERS, who 
has been silent about his plans for 
1959, is, I understand, 
discussions with ABC Television 
connection 
ing with characters from Dickens. 
Towers, 
‘Dial 999" series for ZIV and os 
Mantovani Series for himself, 
thinking of going it alone with 
Dickens. It may 
that he is planning a series on Sir 
| Winston Churchill's book, “ The 
History of the 
Peoples.” 

In view of the tendency towards 
better quality programmes 
bigger budgets, the news 

Towers is departing from the 
‘Martin Kane” and “ Dial 999” 
type of character programme is 
significant. 


‘UNDERCOVER GIRL’ 


BUTCHER'S “ Undercover Girl’ 
will be trade shown at the Plaza, 
Oxford Road. Manchester, today, 
Thursday, at 10.30 a.m 


begin 


in 


LATE EXTRA 


Friday, January 16. 
10.30 a.m., Own. 
Century-Fox) 


Four shorts (20th 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Hammer 
Celluloid 
Own 
Rialto 


19 
19 
19 
20 


10.30 

0.30 
10.30 
10.30 


, Jan. 


10.30 Rialto 
Own 
Plaza 
Hammer 


10.30 Hammer 


11.00 
10.45 


Own 
Oxford 


Mon., 
Tues., 


LONDON 
War Shock 
One Short (Mining Review) 
Skyport (Featurette) 
Rally Round the Flag Boys 


Room at the Top 
Five shorts 


The Black Orchid, 
The Spider 


Two shorts 


The Braineaters 


MANCHESTER 
No Man’s Road 
Anna Lucasta 


Eros 

Data 

Renown . 

20th Century- 
Fox 

British Lion/ 
Independent 

Columbia 

Paramount 

Anglo 
Amalgamated 

Anglo 
Amalgamated 


Ralph Meeker 


Paul Newman 
Simone Signoret 


Sophia Loren 


Warner : 
United Artists 


A 
Eartha Kitt A 


will consist of 39 episodes, | 


have first- | i 


old me | 


Walton | ° 
she has three more subjects, | 


about | 


having | 
with a new series deal- | 
who has just made the | 
also be recalled | 
English Speaking | 


and | 
that | 


| week 
| three 


| does what it is claimed to do, 
| it would be likely to cause trouble.” 


| problem 


| shal 


| was 


| quite well. 
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Seven Russian 
Films Booked 
For America 


SEVEN Russian films have been 
selected for distribution in the 


| United States by the major U.S film 


distributors, 

Picture 

America. 
mis 


the Motion 
Association of 


announces 
Export 


are: 
* Swan 


Othello,” 
Don 


” 


‘The Cranes Are Fly- 
Lake,” “The Idiot,” 
* Quiet Flows the 
‘Circus Stars” and “ Don 
Quixote.” 

A film exchange agreement, nego- 
tiated last year, provided for Russia 
to buy ten U.S films and for 
America to take seven Soviet films. 

Six films already selected by 
Russia are “The Great Caruso,” 
* Lili,” * Roman Holiday,” 

‘The Old Man and the 
* Oklahoma.’ 
The other four pictures to make 
up the ten are expected to be 
announced soon. 


THIRTY SPECIALS 
FOR THE DUKE 


AT THE REQUEST of Bucking- 
ham Palace the . Association of 
Specialised Film Producers has sub- 
mitted 30 industrial and scientific 
films for the Duke of Edinburgh to 
take with him on the Royal yacht 

* Britannia ” during his Pacific tour 


| this year. 


The films 
companies. 


SUBLIMINAL FILM 
HERE—contd. 


used in the film to accentuate drama 
and suspense. 

Originally the process was used 
for advertisements, but it has now 
been banned for advertising in this 
country and America. 

My World Dies Screaming” is 
an 85-minute suspense story in the 
Alfred Hitchcock style. 

Tuesday's screening was given by 


are from 18 production 


| two officials of Howco International, 
iJ. N. 


Houck and J. Francis White, 
who are in this country to find a 
distributor for the films. During the 
rivate showings were given to 
eading distributors. 

The Censor, John Trevelyan, has 
not yet seen the production. * But,’ 
he said, “ we would view a process 
like this with great suspicion. If it 
then 
He added: “It presents us with a 
‘ and we shall have to 
examine this thing frame by frame. 


| All public reaction I have heard so 


far is very much against this kind ~ 
thing. If a distributor takes it, J 
see it in due course. Our view 
depends largely on whether it is as 
effective as is claimed.” 

J. Francis White said the picture 
already being shown in some 
places in _America and “is doing 


He added: “I can't see that there 


| should be any censorship difficulty. 


After all, the process in many ways 
does little more than what a power- 
ful musical background does for a 
dramatic scene. It’s exceptionally 
effective.” 


snd Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2 
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CLASSIFIED FOR SALE WANTED 
REQUIRED, pair anamorphic lenses 
ADVERTISEMENT RATES ee 


Price and particulars, Manager, Majestic 
WEST OF ENGLAND : Macclesfield 


*opular resort. Profits over £4 pf deal for Owner Manager. Cinema to be 35-MM. CAMERAS Arriflex and 

SITUATIONS VACANT 9d. per word ne sing : celle OK _ Bs _ om ets ae P . aves ; — . m wa Mirror Shutter, Newman Sinclair, wanted 

SITUATIONS WANTED 4d... te Mo teege . ‘ litie ric tc ; o a be x ‘, " xe INnCreasec a) a —_—e me Puschase K., Box 275 
ney \. ’ — —_ nematograph eekly 

FINANCIAL ir er : 

FOR SALE & WANTED We 


MISCELLANEOUS as WANTED FOR CASH 


’ 
Caps 2d. per word extra. Box No. I/- extra Cinemas in all districts. Particulars treated in (Dis la 8 
a confidence and immediate inspection arranged 
All Classified Advertisements must 


be prepaid (except approved 
eccounts) and received by Thursday 


for inclusion in the next week's issue. HARRIS & GILLOW of exceptional 
KINEMATOGRAPH WEEKLY SURVEYORS, AUCTIONEERS & ESTATE AGENTS finish & distinction 
96-98, LONG ACRE, LONDON, W.C.2 PALUERS FOR THEATRES & TO LHE CINEMATOCRAPH INDUSTRY 


Telephone : TEMple Bar 2468, Ext. 271 93 & 95 Wardour Street, London, W.1. GERrard 2504 (7 lines) 


+ 
Please note that we cannot be FOR SALE CINEMA FOR SALE 
FOR 


COMPLETE CINEMA EQUIPMEN] 

held respensibie for any miss INCLUDING PROJECTORS. BREN CINEMA, $30 seats, shop, living accon 

takes arising from advertise- KERT ARC LAMPS, ECWILITE REC zs modation and car park. Solo — ym in 
h 


FIER 2 PAIRS LENS 34-5 hickly populated on bourh S 
ments accepted over the | J OOUETTE SEATS.—ORIEN CINE MA prosperous Midlands City. TO ‘LE T OR FRA ME 
telephone MARKET HARBOROUGH TEL FOR SALE .—Apply Box 279, Kine STILL and POSTER 


a . = a BACKGROUNDS 
YOU MAY REPLY IN CONFIDENCE TO GOOD DEAL BETTER a : CASES & CABINETS 


To prevent a reply to a box numbe 


reaching someone for whom it is not in ve: 2 : ’ CATEGORY BOARDS 
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PERMAFILM 


Goes to the root of film wear 


In goes 


PERMAFILM. 


and longer life 


Permafilm protection prevents film deterioration at its very source film users thousands of dollars annually by cutting print 
by making the film itself tough, pliable and more resistant to wear. costs by as much as half. 

It does this by impregnating the emulsion with a non-reactive, stable Permafilm is now available in Britain at the Zonastripe 
organic chemical which drives out the moisture, the root cause of laboratories who offer this service in conjunction with 
film wear, distortion and colour fading. The replacement of the Zonastripe magnetic 

moisture by chemical means is permanent and although the film striping to all studios, 

remains tough and pliable no moisture can be re-absorbed. The laboratories and com- 

photographic and reproductive qualities of the emulsion are not mercial film and tele- 

affected in any way vision units. 

Permafilm was developed in America by a team of scientists devoted 

to research on behalf of vast American film interests. The result has 

been field tested by film and television companies whose reports prove 


conclusively that Permafilm lengthens the life of film copies, and saves 


FILM PROTECTION 
1*L*M 


ionaires for U.K. and Australasia 


Zonal Film Facilities Ltd. (Permafilm Division), The Tower, Hammersmith Broadway, W.6. Tel. Riverside 8741 2. 
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